Monday 18th August 1969, 0800 (8am)
Bethel, Max Yasgur’s Farm, New York, USA
Woodstock Music & Art Fair, billed as just: “Jimi Hendix” but introduced as ‘The Jimi Hendrix Experience’ which Jimi corrected by re-introducing them as ‘Gypsy Sun And Rainbows’ or ‘A Band Of Gypsys’ and also ‘Sky Church’ - four names for one gig! It does appear that this was the only time the name ‘Gypsy Sun & Rainbows’ was used.

The extra band members: Larry, Juma &  Velez appear initially to have been only a hired experiment to cover the Woodstock festival which had been booked prior to his disbanding of the original Jimi Hendrix Experience. Jimi used them briefly to develop his new style and songs that would appear on the LP to be given to Ed Chalpin - Band Of Gypsys. Possibly he initially thought they might be able to record the often mentioned ‘Band of Gypsys jamming LP’, but whatever. They only performed two other concerts, both low key and billed as just “Jimi Hendrix” –  a charity gig for his friends in Harlem, and the other at ‘Salvation’ a very small club (supposedly a favourite hang of Jimi’s at this time) close to his and manager Mike Jeffery’s Electric Lady studios (which was then under construction) it was supposedly a business favour for the owner Bobby Woods (rumoured to have Mafia associations) an aquaintence (and alleged supplier of cocaine to) of Jimi’s. Jimi is seen in the film arriving with Leslie “Angel” Edmonston (an employee of Albert Grossman from nearby Bearsville) :

Angel: "Hendrix was in a farm shack, but he was the only artist who didn't have to crowd into the tents backstage. Jerry “Morrison” [a Jeffery aide, his given name was not ‘Morrison’ but ‘Breitman’] had come to get me, and I could see that Hendrix was ill, dosed [spiked with LSD], I'm afraid, by drinking the water backstage. He seemed really sick, or really high, and was sweating bullets. I was feeding him vitamin C, fruit and having him suck on lemon slices. As we sat there, he seemed very nervous and didn't think he could pull it off. He didn't feel the band knew the songs well enough or had had enough rehearsal. He was stressed out."
 
"We left [Woodstock Festival] by helicopter, Jimi was tired, cold and hungry. We had adjoining rooms at the hotel [‘Grossinger's Catskill Resort Hotel’ near the town of Liberty, New York] and as soon as we'd checked in, I volunteered to find some food. He was unhappy with his performance and just wanted to get away where no one could find him. The hotel was filled with people who had come over from the festival, and when I came back, I heard a great deal of commotion in his room and peeked through the door. There were a number of people getting high who were not there in Jimi's best interests. After they left, I went back to check on him, and he had passed out on the bed with a cigarette going. It had burned a large hole through his sheet before going out. He was fortunate he hadn't been killed"

[Aud = Audience]

Chip Monck: Ladies and gentlemen, The Jimi Hendrix Experience. 
Aud: [Wild applause] Hendrix! Juliet & Romeo!? Smile! etc…
Jimi: I see that we meet again-ah-hmm 
Aud: [Applause] 
Jimi: Well-er-um-er-ah, easy. Dig! Dig we'd like to get somethin’ straight. We, ah, we got 
tired of the Experience and every once in a while, we was blowin’ our minds too much, so we decided to change the whole thing around and ah, call it, ‘Gypsy Sun And Rainbows’, for short it's nothin’ but ‘A Band O’ Gypsies’. We have Billy Cox playin’ bass 
Aud: [Applause] 
Jimi: And-uh, from Nashville Tennessee, then we have Larry Lee playing guitar over there Aud: [Applause] 
Jimi: The Yellin’ Lee. Then we got Juma playing congos over here, Juma 
Aud: [Applause] 
Jimi: And then we have, a heart of-uh, Granny Goose, I mean, excuse me, I'm so[rry], 
         Mitch Mitchell on drums 
Aud: [Big applause] 
Jimi: [off mic’:] “I feel all fucked” [off mic’ to sound crew]: “I can’t hear a sound, I wanna 
         hear sound”. An’ then we got Jerry Velez on congos too 
Aud: [Applause] 
Jimi: [Strums guitar]  We got yours truly on ‘meat whistle’1. ‘What me worry?’2 [strums 
        guitar. 
Aud: Jimi, are you high? Are you high, huh? [Girl:] Come on Jimi, come on Jimi, sing us a 
        song!]…
Jimi: ….[tuning etc.] 
Aud: [guy] Fuck the shite! 
Jimi: Oh yeah, leave us about a minute and a half to tune up. Okay? Like we only had 
about two rehearsals, so we like do jus’ nothin’ but primary rhythm things but, I mean it's a first ray of the new rising sun anyway, so we might as well start from The Earth, which is rhythm, right? Can you dig that? When you get your old lady, when you get your woman, that makes the melody, right?....[tuning]… 
Aud: [someone offering Jimi dope:] Take a hit, man  
Jimi: I have mine thank you, heh-huh, I have mine, thank you very much… [yet more 
        tuning]… One, two. One, two, three, four…

1 Slang for penis when given a blow job (obviously having a laugh at ‘Cock rock’)]
2 Catch-phrase of Alfred E Newman of ‘MAD’ comic, which Jimi has been photographed with on occasion


1. MESSAGE TO LOVE [aka Message [From 9] To The Universe]

Well, I'm travellin’ at speed, unknown to man
So I’m carry-in’ a message, in the mirror of-m’ hand
Send a message o’ love, before your day
Look at the mirrors of your mind baby, face the truth today

Well, I am what I am, thank Go-od
Hey! some people just don't understa-and, help them God
I said, find yourself first, and then your tool
Find yourself first, don't you be no fool

Here comes a woman, comin’, I see you’re layin’ on your back.
For birth or pleasure, baby, I say you’re on the right track-uh
But for bein’ free-ee, you ain't supposed to plead
And don't rely on no man, and try to understand
I said-uh find yourself first, an’-uh then your talent
Work hard in your mind, for it to come alive
And then prove to the man, you're as strong as him
In the eyes of God, you're both children to Him

Doo-doo, doo-doo-doo-doo-doo, doo-a-doo-a-doo-a-doo-doo-doo-doo
Yeah-eah-eah-eah-eah-eah-eah-eah, yeah-yeah-eah
Ha-ha-ha-ooh-ah-ooh-ha-ha-ha-hey

Doo-doo-doo….etc. [in unison with guitar]

Everybody, come alive
Everybody, come ALIVE
Everybody, love alive
Everybody, come alive
Everybody, fly together
On behalf o’ you, I said-uh
Everybody, come alive
Come alive, come alive, come
Come alive, come alive
Come alive, come alive
Come alive, come alive
Come alive, everybody
Everybody, everybody
Everybody, everybody-hey
Everybody come alive
 
Jimi: [Guitar ‘says’: “Thank you very much, and who gives a fuck ”] Yeah, thank you very 
much. Ah, well, that was a thing called Message To, Message To The Universe, somethin' to get the rats out of your ah, bunks and those knap-sacks you all been doing an’-uh, we’d like to go ahead on with another-uh slow thing, we’d like to keep goin’ on some, little bit o’ jam we’ve been messin’ ‘round with back at the house an’-uh I think we’re gonna call it ‘Gettin’ My Heart Back Together Again’ [To group]: Don't, don’t come in until I nod to you, okay?.... 


2. GETTING MY HEART BACK TOGETHER AGAIN [aka HEAR MY TRAIN A COMIN’]

Have you heard about my baby
Have you heard about my baby-uh
Yea-ea-eah, yeah-hea-hea-eah-eah
Have you heard about my baby makin’ love to all The World

Well, I’m waitin’ around the train station 
Waitin’ for my train
Take me, take me away
From this lonesome town

Too bad you don’t love me no more, girl
To bad your people put me dow-ow-own
Pu-ut me down 

Tears burnin’ me
Tears burnin’ me in my eye
Way down, wa-ay down in my soul
Tears burnin’ me in my soul

Too bad you gon’ put me away, child, now, huh
Lord, it’s too bad you made me go

Hear my 
Well, I hear my train a comin’
I hear my train a comin’
Hear my train a comin’ 
I Hear my train a comin’ 

Hear my
Hear my train a comin’ 
Hear my train a comin’ 
I hear freedom comin’ 
I hear my train comin’

Yeah, I’m gonna to leave this town
Lord, I got to leave this town
Gonna be a Voodoo child
And try to be a magic boy
Come back and buy this town
Come back and buy this town
And put it all in my shoe, yeah, yeah, yeah

An’ if you make love to me one more time, baby 
Lord-yeah, might even give a piece to you
Piece to you

Yeah-yeah
I hear my train a comin’ 
I hear my train a comin’ 
Hear my train a comin’
Hear my train a comin’ 

Hear my train a comin’
Hear my train a comin’ 
 Jimi: [Guitar ‘says’ “Thankin’ you?”] Thank you very much, yeah... [tuning]
Aud: Bring up the voice! Turn up your voice! Look at your voice! 
Jimi: Are these microphones all screwed up again, as usual? Yeah? I know what you 
mean. It's so embarrassing, man, I'm sittin’ up here, man, ooh, those people lookin’ at me too, man, damn. Half a million eyes. Tell somebody to turn up the microphones while we get in toon all right? I can't get it together, man. [Jimi’s guitar ‘says’ “Turn it up? Motherfucker”] I want to have something to drink, man, I'm so thirsty. You got anything to drink? …[tuning]  Yeah, you want some of it? Yeah [someone: Okay]  One, two, hit it, da-da-da, da-da-da, da-da-da, extra loud this time [….?] We're very sorry for the delays but like-uh, we’re tryin’ to get things together in between time, ‘cause like I said before, we only jammed a couple of times, but-uh like I say before, this is the first ray, you know, so there's a whole lot more to go, yeah. One, two, three…


3. SPANISH CASTLE MAGIC 

It's very far away
Takes about a half a day to get there 
If we travel by my, oof! dragonfly
It's not in Spain, baby
But all the same, you know it's a groovy name 
And the winds just right, hey 
Hang on my darlin’
Hang on if you wanna go-ho-ho 
It is a… whole lot of fun for a first date
But don’t make it a excape now
I said Spanish Castle magic
Don't get carried away I mean

The clouds are really low
And they overflow with cotton candy 
Yeah, but sometime battle ground
Red and brown heh-heh
But it's all in your mind, baby 
Don't waste your time talkin’ about bad things
Just float your little mind around 
Take

Hang on my darling, yea-ea-eah
Hang on if you wanna go
Whole lot of fun, you know what I mean 
But don’t overdo a good thing
I said, Spanish Castle magic

[Solos/jam] 

Hang on my darlin’
Hang o-on an’ if you wanna go-ho-ho
Yeah, it’s okay brother
Hang it!
Spanish Castle magi-ic
Little bit o’ Spanish Castle magic 

Jimi: Gi’ me an ‘A’, gi’ me ‘A’

4. RED HOUSE 

There’s a red house over yonder, baby
Lord, that’s where my baby sta-ay
Lord, have mercy, there’s a red house over yonder
Lord, that’s where my baby sta-a-ay
Hey, I ain’t been home to see my baby 
I just got out of jail an’ it’s been about ninety nine and one half days*, nowww
Yeah, that’s a long time, you know what I mean

Wait a minute somethin’s wro-o-ong 
Lord, have mercy the key won’t unlock the door
Yeah
Wait a minute somethin’s wro-o-ong
For the key won't unlock the doo-oor

Hey, I got a bad feelin’
Lord, my baby don’t live here no mo-ore
She ain’t said a damn thing about leavin’
But, I still got my guitar 

[Solos (Jimi breaks a string during his solo, but continues playing)]

Hey, I think I’ll go back over yonder
Way over yonder across the hi-ill
Hey, I think I’ll go back over yonder, ba-aby
Way-ay-ay, ay-yeah, over yonder across the hi-ill
Hey, if my baby don’t love me no more
Lord, I know, good and well, that her 
Her sister wi-ill

* Three month jail term

Larry: Whay-yeah!...One, two, three, four…


5. MASTERMIND (Larry Lee) [sung by Larry, backing vocals: Jimi & (Billy?)]

Girls if you ever feel the need 
To give your soul a little treat
Call me any time
Ask for Mastermind oh-ooh-woa

And if you feel you’re in a stew-ew
‘Cause of some things you’d like to do
Well darlin’ I won’t mind
(I don’t mi-i-ind)
Just call me any ti-ime
(Call me master mi-i-ind)
 (Anytime)
Just call me master mi-i-ind
Yes, I’m the mastermi-i-ind

Now listen here
Now is the ti-ime for something really new
Better look me up, at best that you can do
And darlin’ I won’t mi-ind
(I won’t mind)
Just call me anyti-ime
(Anytime)
     (…time)
Just ask for Masterm-iind
(Mastermind)
Oh, I’m a mastermi-ind
Let’s hear it from you, bro’ Jimi

[Solo]

And darlin’ I won’t mi-ind
(I won’t mind)
Just call me anyti-ime
Just ask for Masterm-iind
‘Cause I-I’m the mastermi-i-i-ind
And Darlin’, Darlin, Darlin’, Darlin’, Darlin’,
I won’t mi-ind
No-woa-oh-oh-woa-oh
I won’t mind


6. LOVER MAN *

Here he comes, baby 
Here comes your lover man
Here he-e co-o-omes
Here comes your lover ma-an, hey-ey-yeah
I better get out o’ here 
Get out o’ here as fast as I can

Reach up baby
Hand me down my runnin’ shoe
Reach u-up baby
Hand me down my runnin’ shoe
I better get out of this bed
Get out o’ here, ain’t got nothin’ to lose

[Solo]

Hold me baby
Fuck me baby
Fuck me baby-y-y-yeah-yeah
I wanna love you lo-o-onger, but I
I wanna love you stronger, now-ow
But look over yonder, baby
See your old man over yonder
Fuck me baby
Cut them now
Fuck your lover man

* [Music: BB King’s ‘Rock Me Baby’. Lyrics are a mix of Elmore James’s ‘Look On Yonder Wall’ 
(Bill ‘Jazz’ Gillum) & Howlin’ Wolf’s ‘Meet Me In The Bottom (Willie Dixon), last verse is Jimi’s. Jimi related this song to the Vietnam war veterans returning, as Elmo’s version of ‘Look On Yonder Wall’ did to those of World War 2, the missing verse being: “Your husband went to the war, I know it was tough, I don’t know how many men’s he killed, but I know he done killed enough.” ]
Jimi: We're sorry for the toon-up between time, but-uh, well, Hell, cowboys are the only 
ones that stay in toon anyway, you know, so… [tuning]… We don't wanna play too loud for you ...[tuning] …So therefore we just play very quiet and very out of toon… [tuning] …[tape cut] …about the girlfriends that we like to try to sing about sometimes, we're gonna sing about this one over there in the ‘Amen section’1 over there, the one with the yellow underpants on, yeah, yeah you, [in Jimi’s Groucho Marx voice]: I remember you last night there, baby, oh-heh-heh-heh-heh-heh…

1 Amen section, or corner – that part of Southern Baptist congregations that calls out interjections during the   
  preaching (Amen, Hallelujah etc.)


7. FOXY LADY 

I seen a dirty old man lick your bicycle seat when he was goin’ down the street there. Oh-oh, nasty, nasty. 

You know you’re a sweet little heart breaker 
Foxy
And you know you’re a sweet little love maker, baby

I wanna take you home 
oh-I won’t do you no ha-arm, no
You got to be all mine, all mine
Ooh, foxy lady

I see you, I’m down on the scene
Hey, foxy
You make me wanna get up and scream
Yeah, foxy
I’ve made up my mind
I’m tired of wastin’ all my precious time, 
You’ve got to be all mine, all mine
Foxy lady

I’ve made up my mind
I’m tired of wastin’ all my precious time, 
You’ve got to be all mine, all mine
Wooh, foxy lady

Yeah, yeah, yeah

Jimi: [tuning]…Yeah, I know were tooning up between every single song, and this is not 
together and that's not together. We all ain't in uniform  [tuning]  So, nobody’s gonna really know. So, you all bought your tickets for the-uh, tch. I don’ know, I don’ know wh-huh-y. You all waited all morning? Golee, I-I really feel th’, I really, I really hope that-uh, maybe by tomorrow morning we can get something together. Gi’ me, gi’ me a ‘A’, gi’ me a ‘A’, I'll pay you back …[tuning] ….[to group]: Okay, goes - da-dada, da-dada, da-dada, dig, doo-da-dada...Yeah well-uh, like I said before we only ran over a few numbers, so we'd like to try to do this one we was jammin’ at the house, uh we don't have no name for it yet, we’ll just-it's just like a instrumental we'll just flow along with it. So, it goes somethin’ like this here …[tuning]…
 


8. BEGINNING [aka Jam Back At The House] (originally credited to John ‘Mitch’ Mitchell who          
                                                                                                                      sold the rights to Alan Douglas)
[Instrumental]
….

Aud: [Applause] Play Wild Thing! Something’s happened! Play Wild Thing! 
Jimi: Before we go any further we'd like to say, man, you all really had a lot of patience, 
three days worth, you proved, to the world, what can happen, with a little bit of love and understanding and sounnddzz!  Meowwweaeah! [Jimi’s guitar screeches in unison] Oh, I left my girlfriend at home, I'm sorry Collette [Mimram] (she [Jimi’s ‘main squeeze’ at this time] & Stella Benabou (Douglas) made Jimi’s white fringed jacket that he was wearing- strange how the front persons in three of the most popular bands ‘The Who’ ‘Jefferson Airplane’ & Jimi all wore white fringed (native American style) jackets). Anyway, we'd like to say, man, we really appreciate you all havin’ patience with us, ‘cause this really, really is nerve racking man, that's why waited to the sun-up. And maybe the new day might give us a chance, ooh-well-I-don’-know-how-blah-blah-woof-woof1. ‘Sky Church’ is still here as you can see [twang, twang, twang]. Like to do this song dedicated to maybe a soldier in the Army, singin’ about his old lady that he dreams about and huggin’ a machine gun instead. Or it could be a cat, maybe, tryin’ to fall in love with that girl, maybe, but a little bit too scared, [in Jimi’s TV Psychiatrist voice]: “That's where the problems come from sometimes isn't it?” I mean, the cat really, insecure a little bit, so, they call girls groupies and they call girls this and they call passive people hippies and blah, blah, woof, woof1, on down the line. That's because their fuckin’ not in love man! That's what's happening. That's the other half of a man is a woman and-uh we'd like to play a thing called Izabella, and don't you ever forget it [loud feedback] Oh, a hard head, a-heh [twang, then in tough guy voice]:  “Hard head, where's Billy Graham*?, he'll get ya straight!” [Jimi now in a silly neurotic voice) “They’re my childre-e-en” [in yet another voice] “Let me say this a second” [twang, guitar then ‘says’ “Love you people,” more tuning and guitar neck tapping] …

*Bill Graham of Filllmore fame, known for his tough attitude [jokey reference to the evangelist preacher Bill/Billy]
1Tony Garland (Jimi’s 1st PR): “He used to have a lot of private jokes. He’d tell a story and make people believe it. Then he’d say ‘Woof, woof’ – to let people know he was lying. That was called ‘selling a Woof ticket’ to someone.”

9. IZABELLA 

Izabella-love-ya
Girl, I dream about you every night
In my dreams, every night
Hey, girl, you know we got a wa-ar 
You know we got a war to fi-ight
I’m thinking’ about you every day
Lord, I hope you’re recievin’ me ri-ight

Izabella
Lord, I’m fightin’ this war for you
Hey, little gi-irl
I’m fightin’ this war for the children and the world and you
So I hope you hear me baby
What I’m tryin’ to tell you is true-ue
Hey!

[Solo]

Izabella
I’m fightin’ this war for ….?
They hit off of you
Say I’m fightin’ this war for the children an’ you
If you save your love for me
Then I know I’ll be fightin’ true

Izabella, hey!
Izabella
Yeah, just a fightin’ this war against hatred
Kind o’ hard

Jimi: We never stood this far apart from each other, except when our mothers cut us in 
half when we was Siamese twins together [tuning]  I'd like to do this next song. Let's       see, what next song do we know? Do you know another one? 
Aud: Fire!  Fire!  Fire! 
Jimi: Huh, do you wanna play ‘Fire’…[?] let's just do somethin else then. Remember that 
one? [………?] Okay, I-I think we know about two more songs of… Wagner? Okay, I think we got about two more songs that we know an’ we’re gonna see if we can squeeze them out really.. We'd like to do a slow song, very, very slow and quiet, you know, something to play with the mud with. Here you go, you wanna do that one? You wanna do that one by the, Impressions. Huh? Yeah [twang] wait, get up closer to the stage 'else, causes the microphone, starts to feedback. [tuning] Hey, hey, hit a bass.. 
Larry: Hit it, hit it low …One, religion. One, two. One two, Gypsy Woman…


10. GYPSY WOMAN> (Curtis Mayfield) [sung by Larry] 

From nowhere, through a caravan
Around a campfire light
A lovely woman in motion
With hair as dark as night
Her eyes were like diamond
Of a cat in the da-ark
That hypnotised me with lo-ove

She was a Gypsy woman
She was a Gypsy woman

She danced around and ‘round
To a guitar melody
From the fire, her face was all a glow
How she enchanted me
O-oh how I’d like to hold her near
And kiss and forever, whisper in her ear

I love you Gypsy woman
I love you Gypsy woman

All through the caravan 
She was dancing with all the men
Waiting for the rising sun-uh
Everyone was having fun 
I hate to see the lady go
Knowing she’ll never know
That I lo-ove her 
I lo-o-o-ove

Gypsy woma-an
Gypsy woma-a-an
The-e Gypsy woma-a-an
Gypsy woman
So much


11. < AWARE OF LOVE  (Jerry Butler & Curtis Mayfield) [sung by Larry]

I’m a-aware of lo-ove
At la-a-ast I’m aware of-uh love
I asked my papa, not to long ago, yeah
“Now, what is love-uh?”
And he said “Woah,   
Got to find out for yourself
You cannot learn from somebody else
And one day, you’ll be aware of-uh love.”
He said “One day, if you live long enough
You’ll be aware of-uh love

Oh, but I was anxious and couldn’t wait
And every little girl I took on a date
Told her that I really, really loved
Vowed I’d never, ever love another
And found, it was just puppy love
I said I found, yes I did
It was just puppy love

Oh, but like papa said, girl
One day I met you
I knew-uh right away, that
I had to get you
Take you in my arms and
And really kiss you
And when you went away, girl
You know I’ll miss you
And now I’m aware of love
I said, and now, yes I am
I’m aware of love

Jimi: One, two. One, two, three, four…


12. FIRE [backing vocal (two lines only) by unknown: Larry?]

All right, baby, listen here now for the last time
You don’t care for me, I don’t-uh care about that  
You got a new fool, huh, I like to laugh at
I have only one-uh, itchin’ desire
Let me stand next to your …[plays whammy bend with feedback]
Love me baby
Oh let me sta-and
Hey! Let me stand

Listen here baby and stop acting so damn crazy
You say your mom ain’t home, it ain’t my concern
Just don’t play with me and you won’t get burned
I have only one-uh, itchin’ desire
Let me stand next to your …[plays a trill] 

Oh, let me stand 
I ain’t gonna do you too much harm
Oh, move over Rover* and let Jimi take over
Yeah, you know what I’m talkin’ about, baby 

Yeah
You try to give me your money 
You better save it babe
Save it for your rainy day-uh
I have only one itchin’ desire
Let me stand next to your …[plays whamy bend with feedback]
Uh-oh, let me sta-and
(Stand next to your fire) [someone has started singing back up!]

Please let me stand
(Let me stand next to your fire) [they now sing over the top of each other!]

*From ‘Stoop Down Baby’ aka ‘Two Old Maids’ (Chick Willis?): “Old Mother Hubbard went to the cupboard… But when she bent over Rover took over. ‘Cause you know he had a bone of his own” ha-ha-ha. Jimi covered this at least five times from 1965 to 1970. He also gets a mention in ‘Highway of Broken Hearts’  ‘Keep On Groovin’ & ‘Hound Dog’. This, coupled with the story of Jimi asking Noel’s mother Margaret if her dog could be moved so he could warm himself at the fire, in her house at New Year 1966/67, would appear to be the inspiration
 
Jimi: Thank you very much [tuning] Thank you very much an’ now, we'd like to-uh say 
thank you very much again for all your patience for waiting all these three years. To come here and stand in the lil’, a little bit o’ rain. I'd like to do a, a thing that, the new American anthem, until we get another one together, it's called ‘Voodoo Child Slight Return’.


13. VOODOO CHILD (Slight Return) >

Well, I stand up next to a mountain, I
I chop it down with the edge of my hand
Well I stand up next to a mountain an’ I
I chop it down with the edge of my hand
Pick up all the pieces, make an island
Might even ‘raise a little sand’*
Hey, hey, hey

‘Cause I’m a Voodoo chile, Voodoo chile
Lord knows, I’m a Voodoo chile, baby

* ‘Raise sand’ - expression meaning to cause a disturbance, get angry etc.

[Solo]

Before we leave I'd like to say the name of the group one more time. This is the first little gig, we'd like to say thank you very much, man, for lendin’ us your ears and your hearts and the name of the group is ‘The Sun And Rainbows’ an’-uh you can call it ‘The-huh-huh, Band O’ Gypsies’, anything you wanna. Let me call it again. The cat with the purple pants on playing congos over there, that's Juma, then we have Larry Lee, with a, head-scarf around his face an’ we got, we got Billy Cox playin’ bass over there as well an’ Mitch Mitchell, we have-uh, Jerry Valez…

I didn’t mean to take up all your sweet time
I’ll give it right back, one of these days
I didn’t mean to take up all your sweet ti-ime
I’ll give it right back one of these da-a-ays, da-a-a-a-ay
If I don’t see you no more in this world 
I’ll meet you on the next one and don’t be late, don’t be late, yeah
‘Cause I’m a Voodoo chile, Voodoo chile, baby
Lord knows, I’m a Voodoo child, baby, hey-ey yeah

[Larry Lee solos]

I'd like to say thank you very much and goodnight. I'd like to say peace, yeah and happiness, happiness, yeah, happiness…


14. < STEPPING STONE [aka Tryin’ To Be & I’m A Man] >

I'm a man, at least I'm tryin’ to be
But I'm lookin’ for the other part of me
An’ I‘m try-y-y-yin’, cry-y-y-yin’
You're a woman, at least you say you are
Then I see you make it with my guitar
I’m cry-y-y-y-y-yin’, cry-y-y-y-y, cry-y

Doo-doo-doo, doo, doo, doo, doo-doo-doo
Doo-doo-doo, doo, doo, doo, doo-doo-doo
Doo, doo, doo, oo-oo-oo, oo-oo-oo, oo
Doo-doo-oo…[etc.] 

Thank you again, you can leave if you want to, we're just jammin that's all, hey. You can leave or you can clap, huh, let’s try… 


15. < VOODOO CHILD (Slight Return) [reprise] >

[instrumental]


16. <THE STAR SPANGLED BANNER>  (music: ‘The Anacreontic Song’ by John Stafford Smith)

[instrumental]
….

17. < PURPLE HAZE >

Purple Haze all in my brain
Lately things don’t seem the same
I’m actin’ funny, but I don’t now why
‘Scuse me while I kiss the sky

Purple Haze all around
Don’t know if I’m comin’ up or down
Am I happy or in misery
What ever it is that girl put a spell on me

Help me baby
Help me baby
Purple haze all in my eyes
Don’t know if it’s-uh day or night
You’ve got me blowin’, blowin’ my mind
Is it tomorrow or just the end of time

Help me baby
Help me baby
Hey! 
Yea-eah purple haze

Yeah, yeah! 
Purple haze, yeah, yeah!


18. < IMPROVISED ‘FLAMENCO’ SOLO [untitled] >

[instrumental]


 19. < “VILLANOVA JUNCTION” [posthumous title] 

[instrumental]

Jimi: Thank you [Jimi  tosses his guitar onto the stage as he walks off]
Aud: More! More! More! [tape cut] … [Jimi comes back for an encore]  Wild Thing! Wild 
        Thing! Watchtower!… Do your own thing Jimi! 
Jimi: ….[tuning] Yeah, man, I told him we were gonna try to think of somethin to play for a 
second. Hold on a second. Wait a minute heh. [tuning] Yeah, well we didn’t practice none of our old songs, you know? we was just messin around with some other things. Cause ya get kind o’ tired, you know? Don’t you get kind o’ tired? You know how you get kind o’ tired, yeah? [TWANG! Plays heavy riff] Okay now, don’t laugh at us, were gonna try this one song called Valleys Of Neptune, uh-oh-oh, I forgot the words to that, I forgot the words to that man, I can’t do that one [tuning], too confusing. [tuning] Okay. [tuning]… 


20. HEY JOE  (William ‘Billy’ Roberts)

Hey-ey Joe, uh-where you goin’ with that gun in your hand?
Hey-ey Joe, I said where you goin’ with that gun in your ha-and?

I’m goin’ down to shoot my ol’ lady, now, now-now
You know I caught her messin’ ‘round with another man
Yeah
I’m goin’ down to shoot my ol’ lady
You know I caught her messin’ ‘round with another man
And you know that ain’t too cool, baby
 
Hey-ey Joe, Hey Joe, where you gonna run to now
Hey-ey Joe, Hey Joe, I heard you shot your lady down
All the way down
An’ he said, Yeah I did man
Yes I did, I shot her
You know I caught her messin’ around town
[Quotes the Beatles’ I FEEL FINE (John Lennon & Paul McCartney)]
Yes I did, I shot my woman
You know I caught her messin’ around, messin’ ‘round town
An’ I gave her the gun, I shot her

[Solo]

Hey-ey Joe, Hey Joe, where you gonna run to now
Hey-ey Joe, Hey Joe, where you gonna run to now
Where you gonna run to, yeah
I’m goin’ way down south, way down south
Way down to Mexico way
Yes, I’m goin’ way down south, way down south
Way down where I can be free
Ain’t no one gonna find me, ain’t no hangman gonna 
He ain’t gonna put a rope around me 
[Quotes the Beatles’ I FEEL FINE (John Lennon & Paul McCartney)]
You better believe it, baby
Hey, hey-ey Joe, hey Joe, you better run on, you better
Goodbye everybody, yeah

Jimi: [off mic’] Thank you
Aud  : [Massive applause & cries for more, then after audience quietens down]
Chip: Ladies and Gentlemen, thank you so very much…We’ve got one, really last trip we’d 
like to lay on you, if it’s at all possible, anything you can do to give us a hand to leave this area somewhat the way we found it, I don’t think it will ever be quite the same, but somewhat the way we found it, certainly would be appreciated. It’s been a delight seeing you, may we wish you anything that the person next to you wishes for you -  good wishes, good day and a good life.  Thank you. 
Aud : [Cheers & applause] 




