Sunday 11 May 1969 
Indiana State Fairground Coliseum, 1202 E. 38th St. Indianapolis, Indiana. USA. JHE

[Aud = Audience]


MC  : Ladies and gentlemen. The Jimi Hendrix Experience, Mitch Mitchell on drums, Noel 
          Redding on bass, Jimi Hendrix on guitar
Aud : [Applause]
Jimi : [Feedback squeals] Listen uh, it’s gonna take us about thirty seconds to toon up, and do 
         our little minor adjustments here and there
Aud : [Wolf whistle]
Jimi : Want you to forget about anything that was happening yesterday, or today or ‘em, 
somethin’ will be happenin’ tomorrow. Just use this as our new, whole world, right here, just relax, if you… want [tuning]… Bring it down. This show is dedicated to all the British catnappers that’s gonna be doin’ their thing soon, too long
Aud : [Laughter & applause]
Jimi : And all the Black Panthers*, all the American Indians, and, yeah, you people too 
[tuning]…

*7th recorded direct reference to the Black Panthers, this the fourth dedication

1. COME ON (PART 1) (Earl ‘King’ [Johnson]) 

People talkin’ but they just don’t know
What’s in my heart and why I love you so, chile
I love you baby, like a miner love gold
Come on, sugar let the good time ro-o-oll

So many people live in make believe
They keep a lot o’ doit [dirt] up their sleeves
My lo-ove baby isn’t the kind that folds
Come on sugar, let the good time roll

Hey, let the good time roll
Hey-hey-hey, baby 
Come on, let me thrill your soul, now
Living is groovy
The good times ro-oll, hey
Let the good time roll

[Solo]

Well, love is nice if it’s understood
It’s even nicer when you’re feelin’ good-uh
You got me flippin’ like a flag on a pole
Come on sugar, let me shake your thing

Hey, let the good time roll
Hey, baby, can’t you let me
Oh, let me thrill your soul
Hey, let the good times roll
Let the good time roll

[Solo]

Noel: Thank you very much
Jimi : If you don’t mind-uh, I’d like to pick a little bit of ‘blast from the past’, heh-heh. You might 
          dig the past a lot. And-uh dedicate it to the plainclothes policemen and other oddballs
Aud : [Laughter & applause]
Jimi : A thing called-uh, ‘A English Rose’ [tuning]… You’ll notice that we toon up between 
         every song [tuning]… That’s because we care for your ears, that’s why we don’t play so 
         loud
Aud : [Laughter]
Jimi : Unless we got to pee heh [tuning]… Cowboys are the only ones who stay in toon 
         anyway, so what the Hell difference
Aud : [Laughter]…

*7th? dedication to the plain-clothes-cops/narcs

2. HEY JOE (William ‘Billy’ Roberts)

Hey-ey Joe, I said, where you goin’ with that gun in your hand?
Hey-hey Joe, said where you goin’ with that gun in your hand?
Yeah
I’m goin’ down to shoot my old lady
You know I caught her messin’ ‘round with another man
I’m goin’ down to shoot my old lady, man
Know I caught her messin’ ‘round with another man
And that ain’t too cool, baby 
 
Hey-hey Joe, hey Joe, forgot the words
Where you gonna run to now
[Quotes the Beatles’  I FEEL FINE (John Lennon & Paul McCartney)]
Hey-hey Joe, what’s the point in tellin’ me, baby
You say you shot your woman down
All the way down 

Yes I did, yes I did, I shot my baby to death
You know I caught her messin’ ‘round, messin’ around town
Yeah, hey, baby
Hey-hey Joe, I shot my woman now
You know I caught her messin’ ‘round town
Then I gave her the gun, I shot her

[Solo]

He-ey!

Hey-ey Joe, hey Joe 
Where you gonna run to now
Hey-hey Joe, hey Joe, where you gonna run to now?
Where you gonna run to now?

I’m goin’ way down south, way down south 
Way down to Mexico way
I’m goin’ way down south, way down south
Way down where I can be free
They ain’t gonna find me
Ain’t no hangman gonna 
He ain’t puttin’ rope around me
Yeah-yeah, you’d better believe it, baby
I gotta go now

Hey-hey-ey-ey Jo-oe, better run on down 
You’d better, come on, hey!
Goodbye everybody

Jimi : Anyway… 
Noel: Thanks 
Jimi : Yeah, we got another song, we like to worry about so much, we’d like to get it out of 
          the way
Aud : [Laughter]…
Jimi : It’s a thing that we hope to release for our next single, it’s been reloeased one time 
before, like, an’-uh, tch, like, it was released in England maybe, about twelve or thirteen years ago, by us, recorded in 18731 in the Benjamin’ Franklin Studios2
Aud : [Laughter]…
Jimi : A thing called Stone Free
Aud : [Applause]…

1Thirtyseventh recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
  frequently ‘Red House’ or ‘Hey Joe - the 1st for Stone Free) as being recorded over a hundred years ago. 
  Probably a reference to Elmore James’  strange 1954 song ‘1839 Blues’ which starts with him singing in a 
  weird voice: 

  “Hey Joe… you know I’m a young man this time
  And you know I ain’t seen my baby since 1839
  I got to find her. What you say?”
 ….
2Ninth recorded mention of Jimi referring to Benjamin Franklin and to The BF Studios. ‘Benjamins’ is slang for 
 hundred dollar bills & therefore making lot’s of money. This is the highest denomination dollar bill and is graced 
 with Franklin’s portrait. He experimented with electricity, played the guitar, invented an ethereal spooky 
 sounding instrument the ‘armonica’ - a revolutionary development of the ‘glass harmonica, and was one of the 
 leading American revolutionists, second only to George Washington


3. STONE FREE [backing vocal Noel]

Anyway!
Every day of the week I’m in a different city
If I stay too long, people try to put me down
D’you know what I mean?
They talk about me like a dog, talk about the clothes I wear
But they don’t reali-i-ise they’re the one’s who’s square, baby
Hey! and that’s why, you can’t hold me down 
I don’t wanna be tied down, I gotta move on

Hey!
I said, stone free-uh, to do what I please
Stone free, to ride the breeze
(Stone free)
Stone free, I can’t stay, I
(Stone free)
Got to, got to get away

Listen here, baby
Woman here, woman there, try to keep me in a plastic cage 
But they don’t realise, that it’s so easy to break
Yeah, but-uh, sometimes I can feel my heart kind o’ runnin’ hot
That’s when I got to move, before I get caught

And that’s why
You can’t hold me down
I don’t wanna be tied down
I got to move on
I’m sick and tired

I said stone free, to do what I please
(Stone free)
Stone free, to ride the breeze
(Stone free)
Stone free, I can’t stay 
(Stone free)
I got to, got to get away

See you, baby
Yeah, turn me loose, baby

[Solo/drum solo]

I said
Stone free, to do what I please
(Stone free)
Stone free, to ride the breeze
(Stone free)
Stone free, I can’t stay I 
(Stone free)
Gonna leave, babe
(Stone free)
I’m goin’, baby, right now
(Stone free)
Get hold of it now
(Stone free)
Stone free, I’m goin’ down the highway, baby
(Stone free)

Jimi : We’re full of it… Like to continue on, if it’s all right with you all [tuning]. That was Mitch 
         Mitchell on drums
Aud : [Applause]
Jimi : And-uh, you know. Yeah, that was pretty neat, you’re out of sight, wow, huh-huh 
 [tuning] We’ll play a Delta blues in ‘E’, a slow peel blues. Everybody, come on, settle down a little bit, so these cops won’t have to be keep walkin’ back and forth. You’re blockin’ my mind. Tryin’ to get things together
Cop?: Behave yourself!
Jimi : What’s wrong now?... It would be okay?… Okay then [does something funny with the 
         guitar] 
Aud : [Start laughing]
Jimi : [Guitar then ‘says’ ‘Would you fuck off’ ]
Aud : [Loud laughter & applause]
Jimi : [More loud guitar antics]
Aud : [In unison] You’re Wild !
Jimi : That was too much, heh… Yes, we’d like to do a slow blues, and, um. Well, he settles 
his tent here, his old-lady don’t want him around, his family put him down an’, you know, he’s messin’ around town, hangin’ ‘round, and, like, he says “Damn, man, what am I doin’ here? Let me get myself together.” And so he goes out, and do his thing, and becomes all these weird things, and so forth, comes back to buy the town, an’ gives a piece to his old lady, if she makes love to him one more time, anyway, that’s the name of it, Getting’ My Heart Back Together. Go like this…


4. GETTING MY HEART BACK TOGETHER AGAIN [aka HEAR MY TRAIN A COMIN’]

Yeah

I wait around the train station 
Waitin’ for that train
To take me 
Take me away 
From this-huh lonesome town

Too bad your own people don't love you no mo-ore
Too bad your people put me do-own
They put me down

Tears burnin’ me
Tears burnin’ me in my heart
Way down 
Way down in my heart 
Tears burnin’ me way down in my soul
Too bad you don't love me no more, girl
How’s your daddy?
Too bad your people made me go
They knew how to make me go

I hear my train a comin’ 
Hear my train a comin’ 
Hear my train a comin’ right now
Hear my train comin’

[Solo]  

I’m gonna leave this town
Gonna leave this town
Gonna be a Voodoo chile
Gonna be a magic boy
Gonna come back and buy this town
Come back and buy this town
And put it all, [Pop!] in my shoe

And if you make love to me one more time, girl 
I might even give a piece to you-ou-ou
Piece to you

Hey!
Well I, hear my train comin’
I hear my train comin’ 
I hear my train comin’ 
I hear my train comin’ 
I hear my train comin’ 
Hear my train a comin’
Hear my train comin’
Hear my train comin’

[Solo] 

Hear my train a comin’

Jimi : [Guitar ‘says’ Thank you’… tape cut… tuning]  We’d like to take it back down to 
teenybop level, and do a thing called Let Me Stand Next To Your Old Lady, ah, I mean Your Fire, excuse me. your old-lady hates us…


5. FIRE [Backing vocal - Noel]

All right, listen here baby, I’m gonna tell you somethin’, right now

You can check me out meanwhile

That was just a thought

You don’t care for me, I don’t care about that  
You’ve got a new fool, hah, I like to laugh at
I have only one itchin’ desire
Let me stand next to your old lady
(Let me stand next to your fire) Oh, let me stand, baby 
(Let me stand next to your fire) Wo-oh, let me stand 
(Let me stand next to your fire) 
(Let me stand next to your fire) 

Now, listen here, baby, actin’ so damned crazy
You say your mom ain’t home, it ain’t my concern
Just don’t play with me child and you won’t get burned
I have only one burnin’ desire
Let me stand next to your thing 
(Let me stand next to your fire) Oh, baby, let me sta-and
(Let me stand next to your fire) Hey, let me stand, baby
(Let me stand next to your fire) Ooh-who-ooh! 
(Let me stand next to your fire) 

Oh, move over Rover *, and let Jimi take over
Yeah, you know what I’m talkin’ about 
Yeah, get on with it girl

[Solo /drum solo]

Yeah
Noel : Look at our drummer

Jimi : Play your drums… Yeah… That’s cool

You won’t give me your books 
You’d better save it babe
Save it for your rainy day
I have only one entry desire
Let me stand next to your thing
(Let me stand next to your fire) Oh, baby, let me sta-and
(Let me stand next to your fire) We-ell, let me stand, baby 
(Let me stand next to your fire) Hey, let me stand, baby
(Let me stand next to your fire)

[Solo]

*From ‘Stoop Down Baby’ aka ‘Two Old Maids’ (Chick Willis?): “Old Mother Hubbard went to the cupboard… But when she bent over Rover took over. ‘Cause you know he had a bone of his own” ha-ha-ha. Jimi covered this at least five times from 1965 to 1970. He also get’s a mention in ‘Highway of Broken Hearts’,  ‘Keep On Groovin’ & ‘Hound Dog’. This, coupled with the story of Jimi asking if their dog could be moved so he could warm himself at the fire in Noel’s mother Margaret’s house at New Year 1966/67, would appear to be the inspiration for ‘Fire’
 
Noel: [Tape cut]…’cause they know everything. Thank you….  
Jimi : [Jack plug squeaks, as he changes guitar] Yeah, we can slow it down again, and do a 
little thing that was recorded in-uh, 16341, back in the days of the red flag. Be careful with that camera, you could break somethin’. You nearly broke it [tuning]. It’s called Red House [tuning]…

1Another  recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
  frequently ‘Hey Joe’ or ‘Red House’) as being recorded over a hundred years ago. Possibly a reference to 
  Elmore James’ strange 1954 song ‘1839 Blues’ which starts with him singing in a weird voice: 

 “Hey Joe… you know I’m a young man this time
  And you know I ain’t seen my baby since 1839
  I got to find her. What you say?”
  ….

6. RED HOUSE 

There’s a red house over yonder, baby, no-ow
Where my-y baby stay-ed
Yeah, baby
Yeah, there’s a red house over yonder, baby
Where my deaf baby stay, yeah
Where my baby stayed, right now 
Where my baby stayed 
Where my deaf baby stayed
Well I, think I’ll go see my pretty nappy1headed baby
Hey! I’ve not seen her in about a
Let me see now, I’ve been in jail for
Must approach ninety nine and one half da-ays *

Yeah

Haven’t seen her

Wait a minute somethin’s wro-o-o-ong 
Well, have mercy, the key won’t unlock this doo-oor
The key won’t unlock this doo-oor
The key won’t unlock the door
The key won’t unlock this door

Yeah

Hey a-yea-yea-yea-ea-eah
Wait a minute somethin’s wro-o-o-ong 
Lord, have mercy, the key won’t unlock this door
Hey, I’ve got, hey, I’ve got a bad, bad feelin’ that-uh
That my baby 
That my baby don’t live here no mo-o-ore
Hey, she ain’t said a damned thing about leavin’ either
But I still got a guitar licence
Yeah! 

[Solo]

Oh, yeah

What are you doing

You’re sick

Noel

Aud : [Applause]

Lord, I’m goin’ way back over yonder 
Hey-y-yeah-yeah
I’m goin’ way over back up yonder across the hill
Yeah
Lord, I’m goin’ way back over yo-o-onder
Wa-ay, wa-ay, yeah-yeah, yeah-yeah
Way back over yonder, across the hi-ill

Hey, if my baby don’t love me no more
She’s not so damn good, yeah
Her sister wi-ill

* Three month jail term
1 ‘Nappy’ hair – usually taken as being a racist, denigrating description, this is an analogy between some 
   sub-Saharan Africans hair and the short fuzzy ends of fibers on the surface of cloth called ‘naps’ 

Noel: Thank you, Red House
Jimi : [Jack plug squeaks as he changes guitar… tuning] I ain’t gonna stay and toon the thing. 
Anybody want to go out for a walk, all right, and speak like the old times
Aud : [Laughter]
Jimi : That’s when we all have done with living [tuning].
Aud : [Guy] Fuck everyone!
Jimi : [Guitar ‘says’ ‘Motherfucker’] 
Aud : [Cheers] 
Jimi : [Guitar ‘says’ ‘Motherfucker’] 
Jimi : [Tuning] Like to dedicate this to ‘the people’ - must be fuckin’ awful - a thing called Foxy 
Lady.
Aud : [Cheers & applause]…


7. FOXY LADY [Backing vocal - Noel]

I thought you couldn’t hear that

Okay!

You know you’re a cute little heart breaker
(Foxy) 
And you don’t know you’re a sweet little love maker 
(Foxy)
I’m gonna take you home
I won’t do you no harm, no
You’ve got to be all mine, all mine
Wooh, foxy lady

(Foxy)

(Foxy)

I see you, I’m down on the scene
(Foxy)
You make me, wanna get up and scream
(Foxy)
I’ve made up my mind
I’m tired of wastin’ all my, precious time 
You’ve got to be all mine, all mine
Tellin’ you, foxy lady 

[Solo]

I’m gonna take you home
I won’t do you no harm, no
Woman
You’ve got to be all mine
Foxy lady
(Foxy)

Jimi : Yeah, a whole lot of burnt out candles with Dave [?] Mitchell arms. 
Mitch: Ladies and gentlemen-uh, we had to book this hall…
Jimi : We’ve already played that kind of song, man. We even try to do this thing where people 
loved us, and dig us an’ all. But every time you come down, those stupid bitches, man, proved through. I hope you are happening, man, thank you very much, and goodluck… [tuning]
Aud : [Guy] Fuck Off!...


8. VOODOO CHILD (Slight Return) 

The name of this song is ‘Some People Never Learn’

Well, I stand up next to a mountain and
Chop it down with the edge of my hand
Well I stand up next to a mountain
I chop it down with the ledge of my hand
I pick up all the pieces and make an island
Might even ‘raise a little sand’*
Without your suggestions we are going to fly
‘Cause I’m a Voodoo chile, Voodoo chile 
Lord knows, I’m a Voodoo child now, baby

[Solo/Jam]

I didn’t mean to take up all your sweet time
I’ll give it right back, one of these days 
I didn’t mean to take up all your sweet time
I’ll give it right back one of these days
If I don’t see you no more in this world, well, I’ll
I’ll meet you on the next one and don’t be late, don’t be late
‘Cause I’m a Voodoo chile, Voodoo chile

[Solo]

* ‘Raise sand’ - expression meaning to cause a disturbance, get angry etc.

[Band leave stage with no farewell, just leaving the feedback pulsing]

