Saturday 02 November 1968
Minneapolis Auditorium, Grant Street & Stevens Avenue, Minnesota,
USA

Metanoia (01 December 1968 - January 1969) backstage interview by Tony Glover: “Jimi Hendrix and company arrived backstage at 9:15... Hendrix was dressed in colors, pink and white, and moved cooly thru the back stage mess. One of his [road] managers, who I’d talked to earlier, introduced us and we headed backstage to the curtained off dressing rooms to do an interview. But it was loud, so Jimi suggested we go upstairs where it was quiet... So we wound our way thru the confusing corridors and up an elevator. (They got a floor there called 2 1/2. Can you dig it?) Jimi flipped thru some magazines, I turned on the tape machine:

Jimi : Good evening this is Radio Free Europe
TG  : Heh-heh
Jimi : Broadcasting in Nixon
TG  : How is your tour doing, generally?
Jimi : It’s out of sight, it’s really good, you know, we’re getting’ through to a lot of people… Noel: I was always ‘the laugh’
Jimi : … that we normally wouldn’t have if we wasn’t on tour 
TG  : Heh-heh yeah right. How do you dig the audiences here compared to Europe and 
          England?
Jimi : Oh, they, bu’- all the same, ‘long as you get through to them, you know, the first 
initial thing is like ah, it’s always, like, they’re-they even sound surprised a lot of times at first, but then we come through again, you know, it’s, most people just hit off us like that, because they’ve heard about us before
TG  : Yeah
Jimi : But it’s groovy to-uh play to people who listen, you know    
TG  : Right
Jimi : And they respond is always afterwards an’ they show their appreciation and all, 
groovy ways, you know, you can feel it when you’re on stage, you know, you can’t see ‘em often
TG  : You get-uh, you-you produced the most on the last record, right? Did the production 
          and the mixing on it
Jimi : Yeah, we did it all, yeah
TG  : It’s a very good mixing job uh-we-we really dug that one
Jimi : Thank you, we had, we had-uh a tiny bit of trouble, like, like I says before, we was 
         recording as we was on tour, you know, which is very hard to do
TG  : Where was that-uh track with Casady and-uh Winwood done?
Noel: Down baby
Girl  : Stop it, ha, you
Jimi : Yeah, I’s sayin’ that, say, like-uh, it’s very hard to, like, concentrate on touring and-
          uh recording…
Noel: You like it though
Girl  : Yeah
Noel: Come on woman
Girl  : Love me
Jimi : Not so loud Noel, okay, ‘cause I’m tryin’ to do this interview, okay
Noel: Complaints he…
Jimi : It was pretty hard to, like, concentrate on recording and playing gigs, you know
TG  : Yeah
Jimi : So, like, some of the mix came out, kind of, ah, muddy, not exactly muddy, but, kind 
         of basic…
TG  : Yeah it’s really kind of heavy
Jimi : …because we didn’t get a chance to-uh do it completely to the end, we mixed it all, 
you know, and produced it and all this mess, but then when it was time for them to press it, well, quite naturally, they  screwed up because they didn’t know what we wanted
TG  : Right, yeah
Jimi : there’s 3D sound on there that’s been music, you can’t even-uh appreciate that 
because, like, they-ah didn’t know how to cut it properly for it, they thought it was out of phase, so, huh-heh
TG  : Right. Were was-uh, where was that track cut, you remember?
Jimi : Well, see, ahm, it’s up for…
TG  : The Voodoo Chile
Jimi : Watchtower and the Burning Of The Midnight Lamp was all recorded at Record Plant 
         studios in New York
TG  : How about Voodoo Chile the live cut, or it sounds like
Jimi : Yeah, that was in, yeah, that was in ah, well, like, what we did was we just opened 
         up the studio and all our friends came down
TG  : Oh
Jmi : From, like, after a jam session, you know, like
TG  : Yeah, that’s what it sounded like, I-I said it, like, I saw it in the reviews, sounded like 
          a bar, or concert
Jimi : We wanted, yeah, we wanted to jam somewhere, but, like, the studio, we just went 
to the studio to jam ah-huh
TG   : Great
Jimi : The best place to jam
TG  : Yeah
Jimi : Round about fifty five people
TG  : How do you like Record Plant, it’s twelve track, isn’t it?
Jimi : It’s great, yeah, I dig it, everybody’s tellin’ me that it’s supposed to be obsolete, 
         because it doesn’t add up with today’s figures of the tracks on it, I don’-know, but
TG  : Ye-eah
Jimi : For, for what we was tryin’ to get across at the present time, though, it was perfect
TG  : How do use twelve tracks, how do you fill up twelve tracks?
Jimi : You don’t have to fill ‘em all up sometimes, like, for instance on Voodoo Child Slight 
Return, we used-uh I was singin’ and playin’ guitar and Mitch playin’ drums and Noel bass and then I added on, maybe, two more things, how many tracks is that, that’s about, we put drums on three and sometimes vocal on two an’ get it to spread it out and
TG  : Yeah, this stereo thing is nice, ‘cause I got, like, earphones, I listen on earphones 
          and so, when it goes from track to track, it just goes whooo-ee
Jimi : Yeah, well, somet’-yeah and sometimes we keep the tracks here, sometimes we’d 
         pan the echo, what you call panning and so, it’s goin’
TG  : Yeah
Jimi : And that’s when you need the twelve tracks ‘cause you can put the echo on a 
         complete sub track on it’s own
TG  : Oh, yeah
Jimi : You know? And then for lilttle different effects here and there, you know, you don’t 
          always use up twelve tracks, which would make the sound bigger, if you don’t
TG  : Yeah
Jimi : Quite naturally
TG  : Are you going to be doing anymore-uh Dylan tunes?
Jimi : Oh, yeah, what ever comes, to-eh, if I can feel it, yeah, there’s about two other 
songs, I really wanna do an’-uh, you know, they real’-I, I could really feel ‘em, felt like I wrote ‘em a long time ago, or somethin’ like that, you know
TG  : Which ones?
Jimi : Well eh, to tell the honest to God truth, ahm, Rollin’ Stone’s one of them, that’s the 
third one actually, an’ there’s two other ones I can’t even remember the names of ‘em [Tears Of Rage & Drifters Escape]
TG  : Long time ago songs, or recent songs?
Jimi : No, no their kind o’ like recent, on this tape that he hasn’t released yet, you know
TG  : Oh, yeah, It’s a good tape [‘The Basement Tapes’]
Jimi : Yeah it’s, yeah you heard some of it too.
TG  : Yeah, it’s very nice
Jimi : An’-uh
TG  : The Band
Jimi : Yeah, with The Band, very good, you know
TG  : Good stuff
Jimi : There was this tape, this song, that was really, out of sight, o’ cour[se], I think we 
         could put-do it across really good
TG  : Yeah, I liked your version of All Along The Watchtower, ‘cause it’s, ah, the rhythm 
guitar lays down the basic changes… 
Jimi : Yeah, well…
TG  : … and there’s all the other stuff on top of it, so you can see the structure to the whole 
         thing… 
Jimi : Yeah we
TG  : …then you…
Jimi : All we used on that, oh, we just used a solo guitar, it has about four different types of 
         sounds, you know
TG  : Mmh
Jimi : I’d use it as a slide, and then on the wah-wah and then the, ah, straight
TG  : You were the first to use the wah-wah pedal, weren’t you?
Jimi : I guess so, I wouldn’t really care, we used it on I Don’t Live Today, on our first one
TG  : Yeah
Gerry?: …? of you’s boss?
Girl  : ….? te-heh, the photographer
Gerry: Shit
Jimi : Yeah, here I am now, yeah
Gerry: Noel, would you like to jump in the picture for the ruddy, fuckin’ ba…[tape cut]

TG: Are you gonna be doing more-ah blues material? Some of the stuff I liked best…
Jimi : Definitely, yeah
TG  : …of all was the more blues oriented stuff.
Jimi : Definitely, well like, you know, it’s, it’s, ah, different sides of us, there’s millions of 
sides you ‘aven’t even seen yet and it’d take mh, ‘bout, maybe about, five more LP’s before we could really, you know
TG  : Mmh
Jimi : But like, what we’re doin’ now is like, just-ahm, usin’ the three-piece an’ exhaustin’ it, 
         until we can’t, ah, you know, get-uh, what we want out of it, right at the particular 
         time.
TG  : Then you’re gonna augment?
Jimi : Yeah, but whenever we feel it though, you know? 
TG  : Yeah, right
Jimi : Well, like, for the blues man, I’ve wrote millions of ‘em and, like, if we were to use 
         them all, the whole LP would ‘a been [a] blues LP, you know
TG  : Yeah, I would like to hear more blues, man, ‘cause I think, you know that’s
Jimi : Yeah, well, that’s why we’re gonna release another double LP
TG  : A double LP, just of blues, a-heh-heh
Jimi : No, not necessarily, not necessarily, it’d be-probably, be about seven tracks of blues 
         on it. 
TG  : Mmh, good
Jimi : We’re gonna try to make it, maybe, about twenty six tracks.
TG  : That’d be nice
Jimi : Approximately
Gerry: Right, can we get down on stage and tune up?
[tape cut]

TG  : How do you feel about-ah having, had to go to England to get successful, Jimi can 
         you do that?
Jimi : No, no, no offence at all, it’s just that-uh, I’d never been to England before, so I 
decided to go over there, before we went over there, we used to have-ah offers, this other group that I had, you know, with Randy California, the guitar player with ‘Spirit’ now, it’s a group we had in ‘The Village’, like, we got offers from Columbia, FA, you know, the regular scene, you know, but I didn’t feel we all was completely ready then, not as a group, not that type of group
Noel: When are we on?
Gerry: Now
Noel: Now?
Gerry: Yeah 
Jimi : I just happened to go to, you know, England, those cats asked me to come over to England
TG  : Is, uh, Chandler still, uh…
Gerry: When we’re around here, I don’t give you a call
TG  : …doing anything?
Jimi: No, see, like, he-he, like he wants to settle down, an’, you know, he’s married, he 
         wants to settle down (just dressing)
TG  : Yeah
Jimi : So, that’s, that’s the scene now. You tense u’…[tape cut, group plays concert]

[About then, Jerry Stickler [sic] the road manager, came in to say that it was time to go. 
Hendrix nodded, adjusted his shorts and tied a Confederate flag around his left arm. ‘We’ll finish this after, okay?’ he said. I nodded and headed down with him to the hall... 
(also published in: Hullabaloo (February 1969) and Circus (March 1969)].

TG  : [after concert]…as much
Jimi : Yes, the last, the last few days, gone off us. Oh, you mean, with the people with the 
         people you mean?
TG  : Yeah, the people
Jimi : No, not necessarily, we don’t, we don’t judge by the people, you know, we, I settle 
         for how well we ah, get across maybe, like, for instance, music wise, you know
TG  : Yeah, really how it’s done
Jimi : Like, if we’re not layin’ down anything and they’re screamin’ and hollerin’ and thinkin’ 
          that’s good, well, then it makes you feel bad
TG  : Yeah, I’m in, it’s…
Jimi : Tonight, I didn’t play so well tonight, because like, like I said, I was playin’ out of 
         about three speakers and it was such a fu….
TG  : What do you use, two tops and four bottoms?
Jimi : Noel… [tape cut] Did you hear ‘em tonight?
TG  : I heard part of the set, yeah I was waiting back stage for you…
Jimi : They were really, really solid tonight
TG  : Yeah, they’re very tight and together…[tape cut]
Jimi : …Yeah, I can hardly wait to…[tape cut]…fuckin’ proud of your sister Noel…[tape 
         cut]…Right now I’m producing the Eire Apparent which is, ah, a hard rocking, ah, 
         Irish group
TG  : Irish?
Jimi : Yeah, they do more a so’-a tinge of folk in it, just a tinge of it, but, like, Irish folk, but, 
         it’s like, hard rock, right now, you know
TG  : A mixture
Jimi : Yeah 
TG  : …anybody, you gonna be doing more producing
Jimi : Oh yeah
TG  : Would you like to get into producing more than music, or are you just doing it for 
         this…
Jimi : No, not anymore than music, no, I like to do it when I can, or if I feel like it, you know, 
when I, when ever I get a chance to, feel like…well you see what’s happening, man, I’m gettin’ upset every fucking night, because of these damned amplifiers
TG  : Are you carrying your own, or are people [preparing?]
Jimi : Yeah, you can carry enough along an’-an’ like, you know, I can’t fix an amp, I’m not 
an, a amp repair man, you pay out there, but I know when they’re wrong an’ when they’re not…it makes me twice as mad when a, when a road man who tried to tell me, just because they’re, they’re plugged up, that they’re, that they’re, working properly.
Roadie? Jimi did I act up? how about this Jimi
Jimi : Yeah, somebody will…
Roadie?: Fuck off Jimi, take care of you, man [tape cut]
 









