Sunday 11 August 1968
Davenport, Col(iseum) Ballroom, 1012 West 4th St, Iowa, USA. 
This is NOT the Colonial Ballroom, it is called the Col as it used to be part of the then demolished Coliseum, the Ballroom being kept, it is still going and has a web site: http://www.quadcitymusic.com/venues/colballroom.html

[Aud = Audience]

Aud : [Guy:] Fairport Convention!!...

Jimi : Like to ask one question before we start – Are you all experienced? It goes 
          something like this here…


1. ARE YOU EXPERIENCED 

If you can just get your mind together 
Come on across to me
We’ll hold hands 
And then we'll watch the sunrise 
From the bottom of the Sea
But first, are you experienced?
Aud: They have!
Have you ever been experienced?
Well I ha-a-ave

I know, I know
Probably scream and cry 
That your little world won't let you go
But who in your measly world
Tryin’ to prove that your
Made out of gold and you can't be sold
Are you experienced?
Have you ever been experienced? 
Well, I ha-ave

[Solo, has very short tape drop out]

Trumpets and violins 
I can hear in the distance
I think they're calling our names
Maybe now you can't hear them
But you will
Please take hold of my hand
But, oh, are you experienced? 
Have you ever been experienced?

Truthfully

Not necessarily stoned, but you are beautiful

[Tape cut]

Jimi : I’d like to say that-uh, yes, dig-uh, I-I must toon up my guitar. We toon up between 
every song. That’s because-uh, we really care for your ears, that’s why we don’t play so loud
Aud : [Laughs & comments] 
Jimi : Right, right, that’s where I’m from, is Seattle. You all be lucky I said it here in little 
          suburbia, Davenport. Yeah, right
Aud : [Laughter]
Jimi : [Tuning] … On, well, like-uh, I’d like to do this other song called-um, ‘Here He 
         Comes, Here Comes Your Lover Man’ [tuning]…

 
2. LOVER MAN *

Here he comes 
Here comes your lo-over man 
Here he comes
Here comes your lover man
So I got to leave
Get out of here just as fast as I can

Reach up baby
Hand me down my ru-unnin’ shoes
Reach up baby
Hand me down my runnin’ shoe-oe-oes
I got to get out o’ here 
I ain’t got no time to lose
Hey!

[Solo]

Reach up baby
Hand me down my ru-unnin’ shoes
Reach up baby
Hand me down my runnin’ shoes
I got to get out of here
Oh-ain’t got no time to lo-o-ose

* [Music: BB King’s ‘Rock Me Baby’. Lyrics are a mix of Elmore James’s ‘Look On Yonder Wall’ 
(Bill ‘Jazz’ Gillum) & Howlin’ Wolf’s ‘Meet Me In The Bottom (Willie Dixon) Jimi related this song to the Vietnam war veterans returning, as Elmo’s version of ‘Look On Yonder Wall’ did to those of World War 2, the missing verse being: “Your husband went to the war, I know it was tough, I don’t know how many men’s he killed, but I  know he done killed enough.” ]

Noel: Thank you very much, ta
Jimi : [Tuning]…Right now-uh, we’re gonna try somethin’ else, we haven’t played this in-
uh, matter of fact we haven’t played this, except once, when we recorded it about a year ago, it’s a thing called ‘Tax Free’  it’s written by two Swedish cat’s named Hansson and Karlsson an’-uh…
Aud: Let’s rock! [?]
Jim : … yeah, it sounds strange, but they’re really out of sight, organ an-uh, drums, from 
our friends from Stockholm and we’d like to do this song for ’em-er, or either do a thing, what you call improvise, you know, like a jam or something like that, okay? if you all half plan we can do it  [long silence, no tuning just very quiet audience chat, followed by intro to Foxy. Is there a tape cut/edit here or did he change his mind?]… This is called, this is a song that’s dedicated to somebody’s girlfriend…

 

3. FOXY LADY  [Backing vocal - Noel]

Now you know you’re a cute little heart breaker
(Foxy)
And you know you’re a sweet little love maker
(Foxy)
I wan’o take you home 
I won’t do you no ha-arm, no
You got to be all mine, all mine
Ooh shucks, foxy lady
(Foxy)

(Foxy)

I see you, I’m down on the scene, yeah foxy
(Foxy)
You make me wan’o get up and scream, yeah
(Foxy)
I’ve made up my mind
I’m tired of wastin’ all my precious time
You got to be all mine, all mine
Ooh, foxy lady

[Solo]

I’m gonna take you home 
I won’t do you no ha-arm, no
You got to be all mine, crazy time, yeah
Awe shucks, foxy lady

Here I come baby 
Comin’ to grab you

Noel: Thank you very much…
Jimi : [Guitar ‘says’ ‘Thank you very much’]
Noel: …ta
Jimi : [Guitar ‘laughs’]…
Aud : …Do Wild Thing
Noel: We do the blues song now… One, two. One... One, two…
Jimi : [In high piched silly voice:] Did you do!…
Noel: … One
Jimi : If you all, listen, dig - if you all can hold on just for one second, while I can get 
tooned up with this other guitar, okay? We’d like to get tooned up [tuning]… Like to continue on with a slow blues, that recorded in, that we recorded this in about 17321-like we recorded it in England an’ it was on the English – American, I mean English version of-uh ‘Are You Jellified’ I mean-uh, ‘Are You Experienced’ heh-heh
Aud : [Laughter]
Jimi : And, dig, it was called Red House, it goes somethin’ like that name… 

1Nineteenth recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
 frequently ‘Red House’ or ‘Hey Joe’) as being recorded over a hundred years ago). Possibly a reference 
  to Elmore James’ strange 1954 song ‘1839 Blues’ which starts with him singing in a weird voice: 

 “Hey Joe… you know I’m a young man this time
 And you know I ain’t seen my baby since 1839
 I got to find her. What you say?”
….

4. RED HOUSE

There’s a red house over yonder, baby-y
That’s where my-y baby sta-ay
Yeah
Lord, there’s a red house over yonder 
That’s where my baby stay-ay
I ain’t been home to see my baby
In about a ninety nine and one half da-ay-yeah *
?: Eric!...  Eric!

Wait a minute somethin’s wro-ong
Lord, the key won’t un-lock this door
Wait a minute somethin’s wrong
Lord, the key won’t unlock this doo-oor
I’ve got a bad, bad feelin’
Lord, my baby don’t live here no mo-ore, right
Yeah
She didn’t tell me nothin’ ‘bout leavin’ either
I still got my guitar though

[Solo]

[Drum solo]

I might as well go back over yonder 
Way back over yonder across the hi-i-ill
Lord, I might as well go back over yonder
Way back over yonder across the hi-i-ill
If my baby don’t love me no more
Lord, I know, good an’ well, that her 
Her sister wi-ill

* Three month jail term
 
Noel: Thank you very much. That was Red House…
Jimi : …Yeah, dig, y’all, we’re gonna do a song on the minority groups, okay? that includes 
you all for comin’ here to see us, thank you very much, there ain’t nothin’ wrong with that. We’d like to dedicate it to everybody an’ it’s-uh, especially for the ‘American Indian’s’ ‘cause it’s called - ‘I Don’t Live Today’
Aud : [Applause]…
Jimi : [Tuning]…


5. I DON’T LIVE TODAY [Dedicated to the (Native) American “Indians”. Backing vocal - Noel]

Will I live tomorrow? 
Well, I just can’t say
Will I live tomorro-o-ow? 
Well, I just can’t say-ay
But I know for sure I don’t live today

No sun coming through my windows
Feel like I’m livin’ at the bottom of a grave 
No-o sun coming through my windows
Feel like I’m livin’ at the bottom of a grave
I wish you’d hurry up an’ execute me
So I can be on my miserable way

I do-on’t live toda-ay
(I do-on’t live toda-ay)
Maybe tomorrow,
Well, I just can’t tell you baby, but
I do-on’t, live toda-ay
(I do-on’t, live toda-ay)
Isn’t it a shame to waste your time away like this
[Solo]

Well
I do-on’t live toda-ay
(I do-on’t live toda-ay)
Maybe tomorrow,
Well, I just can’t tell you baby, but
I do-on’t, live toda-ay
(I do-on’t, live toda-ay)
You know, it’s just a hang up and shame 
It’s a shame to waste your time away like this
Nothing but existing

Noel: Thank you very much, ta
Jimi : Oh, man, I wish we could-uh, like, do-uh, play ‘bout another hour, but the cat has 
          now said that we only have time for two more, two more numbers, so-uh, dig…
Aud : [Disapproving hubub]
Jimi : [Very quickly:] Okay, that’s right! okay, three more numbers, yeah, three more, okay
Aud : [Sounds like general approval]…


6. FIRE  [Backing vocal - Noel]

Listen here, babe, I’m gonna tell you somethin’ right now

You don’t care for me, I don’t-uh care about that  
You’ve got a new fool hah, I like to laugh at
I have only one itchin’ desire
Let me stand next to your … [plays feedback]
(Let me stand next to your fire) Let me stand, baby
(Let me stand next to your fire) Let me stand
(Let me stand next to your fire) Let me stand, baby
(Let me stand next to your fire) 

I’m gonna tell you one more time when I give a guitar solo 
Yeah
We’re gonna make love

Listen here baby an’ stop actin’ so damn crazy

Yeah

You say your mom ain’t home, it ain’t my concern
Just don’t play with me and you won’t get burned
I have only one-uh, itchin’ desire
Let me stand next to your…[plays trill]
(Let me stand next to your fire) 
(Let me stand next to your fire) 
(Let me stand next to your fire) 
(Let me stand next to your fire) 
Oh, move over Rover* and let Jimi take over
You know what I’m talkin’ about
Yeah

[Guitar & Drum jam]
You try to give me your money 
You better save it babe
Save it for your rainy day
I have only one-uh itchin’ desire
Let me stand next to your … [plays trill]
(Let me stand next to your fire) Let me stand, baby
(Let me stand next to your fire) Let me stand
(Let me stand next to your fire) Let me stand
(Let me stand next to your fire) 

*From ‘Stoop Down Baby’ aka ‘Two Old Maids’ (Chick Willis?): “Old Mother Hubbard went to the cupboard… But when she bent over Rover took over. ‘Cause you know he had a bone of his own” ha-ha-ha. Jimi covered this at least five times from 1965 to 1970. He also get’s a mention in ‘Highway of Broken Hearts’ & ‘Keep On Groovin’ This, coupled with the story of Jimi asking if their dog could be moved so he could warm himself at the fire in Noel’s mother Margaret’s house at New Year 1966/67, would appear to be the inspiration for ‘Fire’

Jimi : Thank you… We have another broken guitar, just hold on one more minute, okay? 
         That’s part of the show, man, that’s part of the show, I mean… [tape ends]…



