April? 1968
New York City, Record Plant Studio, New York, USA
Jimi is interviewed by Michael Rosenbaum (they both sound stoned). 
Eddie Kramer is in the control booth

MR  : Are there times when your playing feels on or off, like you’re having a good or a 
bad night? 
Jimi : Well, this is why I like, oh, okay, one more time, take two
EK   : [From control booth] Ha-ha-ha, roger
Jimi : Mhm… Okay, say it again
MR  : Are there times when your playing feels on or off, like you’re having a good or a 
bad night? 
Jimi  : Hey, there’s a lot of times like that, ah, that’s why I like what we’re doing, you know, 
like, ah, for people to show some kind of enthusiasm sometimes. They really get into what we’re doing a lot of times, but sometimes they get in too much, like, I might do a bad night, you know, I might do a bad gig, an’ I might, come up to me, and pat me on the back, and says “Oh, man, that was fantastic, that’s out of sight,” you know, and all this, an’ I know deep down inside exactly how good it was, an’, like-uh. That isn’t the question you asked, that’s my fault, so, ask it again ha-ha [chortles]
MR  : Ha-ha
Jimi : I forgot
MR  : Are there times when your playing feels on or off, like you’re having a good or a 
bad night? 
Jimi : Yeah, this is why I like what we’re doing, because, you know, people show some 
kind of enthusiasm. They really get into what we’re tryin’ to do. You know, we just can’t get up there, an’ try to analyse w’-what we’re doing, you know, like saying “Well, we’re gonna play this type of music,” we mightn’t go and just play for ourselves, but that’s just askin’ what we do that night, because, ah, you know, it’s just like you said, it’s on an’ off. Just like we don’t know what we’re gonna do in the studio, half the time. We mi’-might have a rough idea, but, you know. Same with on stage we just play by-uh, by feeling, and-uh, you know, it’s a-a lot of times by feeling through the people themselves too
MR  : We asked Jimi, if he cares for other people to listen to him, if somebody knows what 
          he’s doing? [Ed: what??]
Jimi : Hmm. Well, like, sometimes you’re playin’ bad, an’ the audience comes up, you 
know, and pats you on the back, and sayin’ “Oh, man, that was great, that was fantastic,” you know. Well, you just don’t feel like hearin’ all that, because it makes you feel worse, ‘cause you know exactly where you are really, uh. Anyway that’s the way I think, because-uh, nothin’s gonna change me from that way of thinkin’ like that. If I feel, you know, if I’ve played bad, well then, like, I feel bad sometimes. An’ if I play good, well, then I, you know, it’s because I-hah, felt good 
MR  : Yes, we know about that
Jimi : Oh-but how does that go with this though?
MR  : This is a separate thing
Jimi : [Getting exasperated] But what am I supposed to say “Oh, yes I do quite…” That 
doesn’t make any sense. Why am I su’-where does that go to? I’m not tryin’ to  ask you where all these go to though.
MR  : The fact that-uh, you know, the track. You know, “What do you think of that track?”
Jimi : [Sniff] Oh, yeah
MR  : You know, “What do you think of that cut?”
Jimi : Oh, yeah, quite naturally I’d go for that one, yeah ha-ha, it’s great hah-hah
EK  : Eric!
?     : Jimi?
Jimi : What is it?
?     : Blows ya up
?     : Hah-ha
Jimi : Well, I don’t usually hog the mic’s
EK? : Ho-ho-ho-ho
MR  : Jimi, are there times when your playing feels on or off, like you’re having a good 
or a bad night? 
Jimi : Yeah, there’s a lot of times like that, ahm. Let’s see, hmm. But this doesn’t sound 
like the same question that goes with that, with this answer. That couldn’t be. It’s impossible, this is the one, that’s the one that’s next to the one next approved… Okay, one more time
MR  : You’re right
EK   : Take four hundred and thirty two
Jimi : Up there in Eddie Kramer land
MR  : Are there times Jimi, when your playing feels on or off, like you’re having a good or a 
bad night? 
Jimi : Yeah, sometimes I have that feeling, like, sometimes I might be playin’ bad, an’ the 
audience comes up, you know, later on after the gig, and pats me on the back, and says, “Man, that was great, that was fantastic,” an’ all this other stuff, you know. Well, you know, it makes me feel even worse than it did, when I was on stage, because I know exactly where I’m at, as far as playing. And that’s just the way I think, this is my attitude towards living. It shouldn’t be like that all the time, ‘cause I should say, “Well, ‘long as they enjoyed it for, you know,” but I don’t think like that… Yeah, well, quite naturally I care if somebody, you know,  knows what we’re tryin’ to do ha-ha-ha, ‘cause I don’t know yet, an’ I’d like to-eh, talk to that person there, and see. But, like-uh, you know, it’s great when people show some kind o’ enthusiasm, you know. They really get into what we’re tryin’ to do sometimes. You know, we-‘cause we just can’t get up there and try to analyse what we play, like, say, “Well, we’re gonna play this, an’, you know, blah-blah woof1, it’s gonna be this type of music,” you know, we just, sometimes we might play for ourselves, and-uh, you know, that’s on one of the bad nights, sometimes, you know, but it’s a good feeling though, when people can really dig what you’re trying to do. We don’t know what we’re going to do at the studio half the time ha-ha-ha [chuckles].  We don’t even know what we’re gonna do on stage sometimes, it’s just contact between the people sometimes, you know
MR  : [Sniff] Hmm
Jimi : That’s why we wear our hair like this, need the vibrations. Oh, there goes a vibration, 
I dropped one ha-ha-ha-ha
MR  : Be careful…

1Tony Garland (Jimi’s 1st PR): “He used to have a lot of private jokes. He’d tell a story and make people believe it. Then he’d say ‘Woof, woof’ – to let people know he was lying. That was called ‘selling a Woof ticket’ to someone.”


