Sunday 18 February 1968
Houston Music Hall, 510 Preston Street, Texas, USA

[Aud = Audience]


MC    : [Tape cut]…with Jimi… 
Aud   : [Slight applause] 
MC    : Thank you. Running home from school everyday… to hear one of the tallest1 guys 
             in student radio - Rick Shaw! Everybody yell… 
Rick  : This K.I.L.T.’s contribution to low? sex appeal 
Aud   : [Some laughter]
Rick  : Like to introduce one of the leading top providers of? one of the widest shows in 
            this country. Put your hands together please [for], Mister Larry King 
Aud   : [Slight applause] 
Rick  : Thank you regularly very much and now it’s my pleasure to bring to you one of my 
favourite people and one of your favourite tuned to the air, six two seven, part of the young, lovely underground, K.I.L.T. The man who will be presenting to you, the reason why you are all here today, so say hello to Mister Steve Blundy! 
Aud   : [Bigger applause]
Steve: Wow. Man, that last light show* did something to my mind 
Aud   : [Laughter], Blew it!… 
Steve: An’ how about, let’s all go over an’ exist. Ladies an’Gentlemen, may we present 
           The Jimi Hendrix Experience [big applause] …

*Steve is probably referring to The Soft Machine’s accompanying light show ‘The Mark Boyle Sense   
  Laboratory’
1This could be as in “getting tall” ie “high” –old hipster talk (ie ‘“jive” [ie marijuana] talk’).

1. SERGEANT PEPPER’S LONELY HEARTS CLUB BAND (John Lennon & Paul Mccartney)

Hey!
It was twenty years ago today
Sergeant Pepper told the band to play
They’ve been going in and out of style
But they’re guaranteed to bring a smile

Let us introduce to you
Been together all these years
Sergeant Pepper’s Lonely Hearts Cub Band 

[Solo]

Waal!, I don’t really wanna stop the show
And I think you might like to know
We got a singer’s gonna sing a song
And he wants you all to sing along

So may I introduce to you
The one and only Billy Shears
And Sergeant Pepper’s Lonely Hearts Cub Band 

Noel: Thank you very much…



2. FIRE  [Backing vocal - Noel]

All right baby, dig this now, I’ll show you somethin’
You don’t care for me, I don’t-uh care about that
You’ve got a new fool, I like to laugh at
I have only one-uh, itchin’ desire
Let me stand next to your … [plays a trill]
(Let me stand next to your fire) Let me stand, baby
(Let me stand next to your fire) O-oh, let me stand right now
(Let me stand next to your fire) Let me..
(Let me stand next to your fire) 

Ah, listen here then, baby, stop actin’ so crazy
You say your mom ain’t home, it ain’t my concern
Don’t play with me and you won’t get burned
I have only one itchin’ desire
Let me stand next to your … [plays feedback whammy bend] 
(Let me stand next to your fire) Let me stand, baby
(Let me stand next to your fire) Let me stand right now
(Let me stand next to your fire) 
(Let me stand next to your fire) 

Oh, move over Rover2 and let Jimi take over
You know what I’m talkin’ about

[Solo]

Yeah… what I’m talkin’ about
Now dig this, really

Yeah
You try to give me your money 
You’d better save it, babe
Save it for your rainy day
I have only one itchin’ desire
Let me stand next to your… [plays trill]
(Let me stand next to your fire) Let me stand, baby
(Let me stand next to your fire) Let me stand
(Let me stand next to your fire) 
(Let me stand next to your fire) 

*From ‘Stoop Down Baby’ aka ‘Two Old Maids’ (Chick Willis?): “Old Mother Hubbard went to the cupboard… But when she bent over Rover took over. ‘Cause you know he had a bone of his own” ha-ha-ha. Jimi covered this at least five times from 1965 to 1970. He also get’s a mention in ‘Highway of Broken Hearts’, ‘Keep On Groovin’ & ‘Hound Dog. This, coupled with the story of Jimi asking if their dog could be moved so he could warm himself at the fire in Noel’s mother Margaret’s house at New Year 1966/67, would appear to be the inspiration for ‘Fire’

Noel: One of our amps is bad [tuning]
Jimi : Yeah, welcome to-uh, where is this-um, Fort Worth? No, fuck off. Tennessee come-
uh, Nashville. Fuck, you’re wowee, man. How about Detroit, anybody? From Detroit, anybody? 
Aud : Fort Worth! … 
Jimi : Yes, okay, um, still, what is the correct, Oh, Houston, yes. There’s many more where 
          that happened 
Aud : [Applause] 
Jimi : Like to go ahead an’ do this um, song, which goes somethin’ like this here… 
1732*, April the thirty first… an’-uh, it was very hard to record then, very hard to argue,’cause they find…………….?. [in silly voice]: Dig, man, climb in your pack, ‘cause we wanna record. Anyway, it goes somethin’ like this here…

*Twelfth recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
 frequently ‘Red House’ or ‘Hey Joe’) as being recorded over a hundred years ago. Possibly a reference to 
  Elmore James’ strange 1954 song ‘1839 Blues’ which starts with him singing in a weird voice: 

 “Hey Joe… you know I’m a young man this time
 And you know I ain’t seen my baby since 1839
 I got to find her. What you say?”
….

3. HEY JOE (William ‘Billy’ Roberts)

Hey-ey Joe, said where you goin’ with that gun in your hand?
Hey-hey Joe, I said where you goin’ with that gun in your hand?
I’m goin’ down to shoot my ol’ lady
You know, I caught her messin’ around with another man
Yeah
I’m goin’ down to shoot my ol’ lady
You know, I caught her messin’ around with another man
An’ that ain’t too cool

Hey-ey Joe, I heard you shot your ol’ lady down
You shot her down to the ground
Hey-ey Joe, I heard you shot your lady down
You shot her down 
Yes I did, I shot her 
You know I caught her messin’ around town 

Yes I did, I shot her 
You know I caught her messin’ around, messin’ around town
I gave her the gun, I shot her 

[Solo, plays with his teeth? to applause]

Hey-ey Joe where you gonna run to now
Where you gonna go to
Hey-ey Joe where you gonna run to now
That sort of thing you won’t mess around with

Yeah
We can run away way down South, way down to Mexico way
Yeah
I’m goin’ way down south, way down where I can be free
Ain’t no one gonna find me
Ain’t no hangman 
He ain’t gonna put a rope around me, yeah-yeah
You’d better believe it, baby
I gotta go now
Hey, hey-ey Joe, you’d better run on down 
You’d better, goodbye everybody, yeah

Noel: Thank you very much, ta
Jimi : Thank you very, very much… Like to continue on with -Oh God – Yeah, the 
government too. Just in case you all get tired of us, we got our little thing back here… [turns up the volume on the syrupy strings on the radio coming through the speakers] Can you dig that, can you dig that? I hope not. Let the song come back…


4. FOXY LADY  [Backing vocal - Noel]

Yeah!
You know you’re a cute little heart breaker
(Foxy) 
An’ you know you’re a sweet little love maker 
(Foxy)
I wanna take you home
I won’t do you no harm
You’ve gotta be all mine, all mine
Ooh! tluck!! Foxy lady

(Foxy)
I see you, I’m down on the scene
(Foxy)
You make me, wanna get up and scream!
(Foxy) 
I’ve made up my mind
I’m tired of wastin’ all my, precious time
You’ve got to be all mine
Ooh, shucks! Foxy Lady 

[Solo]

I’m gonna take you home
I won’t do you no harm 
You’ve got to be all mine, all mine
Ooh, shucks! Foxy Lady 

Here I come, baby
Comin’ to get you

Jimi: Yeah… Like to slow the pace down an’ go away for about eleven an’a half days… 
 [tuning] Toon up time that’s the name of the song, toon up time. Give us, two seconds to play the song, everything be all right. Give me an ‘A’ [tuning]
Aud: [Applause]  
Jimi: Yes, so they can thank you very much. Now I’d like to do another song 
Aud: [Laughter]
Jimi: The Wind Cries Mary, all right
Aud : [Girl:] Oh great… great


5. THE WIND CRIES MARY 

After all the Jacks are in their boxes
And the clowns have a-all gone to bed
You can hear happiness 
Staggers on down the street
Footprints dressed in red
And the wi-ind it whispers, “Mary”

A broom is drearily sweeping
Up the broken pieces of yesterdays life
Somewhere a Queen is weeping 
Somewhere a King has no wife
And the wi-ind it cries, “Mary”

[Solo]

The traffic lights they turn a blue tomorrow
And shine their emptiness down on my bed
The tiny island sags down stream
‘Cause the life they’d lived is, is dead
And the wind it screams, “Mary”

Will the wind-uh ever remember
Names it has blo-own in the past? 
And with its crutch, it’s old age and it’s wisdom
It whispers “No, this will be the last”
And the wi-ind it cries, “Mary”

Jimi: Like to dedicate the next song to-uh, all the minority groups plus the Indians. It’s 
         called I Don’t Live Today heh [tuning]…


6. I DON’T LIVE TODAY [backing vocal Noel, dedicated to the (Native) American “Indians”]

Will I live tomorrow? Well, I just ca-an’t say
Will I live tomorrow-wo-ow? Well, I just ca-an’t say 
But I could not ‘til today

No sun comin’ through my windows
Feel like I’m livin’ at the bottom of a grave 
No-o sun comin’ through my windows
Feel like I’m livin’ at the bottom of a grave
I wish you’d hurry up and execute me
So I can be on my miserable way
I do-on’t, live toda-ay 
(I Do-on’t live toda-ay)
Maybe tomorrow, I just can’t tell you baby, but
I do-on’t, live toda-ay
(I Do-on’t live toda-ay)
Such a shame to waste your time away like this

Our drummer is a monster?
[Drum break]
[…………..?]

[Solo quotes: Cream’s  OUTSIDE WOMAN BLUES (‘Blind’ Joe (aka Willie) ‘Reynolds’ (Sheppard) & 
SUNSHINE OF YOUR LOVE (John ‘Jack’ Bruce Pete Brown & Eric Clapton)]

I Do-on’t live toda-ay 
(I Do-on’t live toda-ay)
……… Just can’t say
Well, I Do-on’t Live toda-ay
(I Do-on’t live toda-ay)
Such a shame to, waste your time, away like that
Nothing existing

Noel: Thank-you-very-much… Love to do a blues now, very old one… Blues guitarist… 
          [long, quiet  pause]

Jimi : You’re probably seeing what happened later, back stage… when I fell on the floor 
tuh-huh. Didn’t? see me then. 
Aud : [girls laughing] 
Jimi : Telling it to you ‘cause this type of work lacks inegrity. It’s a thing called Voodoo’s 
into the blues….. Fuck 
Aud : [Loud laughter & applause]…. 
Jimi : [Long tune-up]… After that, thank you very much, yeah, great 
Aud : [Laughter]
Mitch?: He’s going to go and have everybody? 
Aud : [Laughter]
Jimi : It means we have to play something everybody, what we gonna play them? We’re 
gonna play another little blues song, practised a whole lot of blues artists, we’d like to do it our own clean way though. You know Muddy Waters he played funky blues, hmmm, an’ all that kind of stuff. We’d like to do it our own clean way [plays a loud heavy rock riff] Yeah, one of those things. [quiet voice]: Yeah, fuck all that…


7. CATFISH BLUES *

Well, I wish, I was a catfish
Swimmin’ i-in - Lord! have mercy - the deep blue sea
I’d have-uh all you pretty women
Fishin’ after me-e, fishin’ after me
Lord, after me-e, yeah-heh-heh
Whoa yeah! whoa yeah
Whoa yeah! whoa yeah

Oh, I went down, my girlfriend’s house
And I sat down, Lo-ord yes, on her front step-uh
And she had the nerve to say “Come in now Jimi
My husband just now le-eft”
Husband just now le-e-eft
I said “Oh Lo-ord” I said
“Oh yeah, oh yeah
Whoa yeah”

[Solo]

Well, there’s two, two trains a runnin’
But there’s now none, Lo-ord, is-uh, is goin’ my way
You know, there’s-uh one train runnin’ at midnight 
The other one, it leave just ‘fore the da-a-ay, leave just ‘fore day
Leave just ‘fore the day 
Well, I rolled an’ I tumbled
Cried the whole night lo-ong

[Drum solo]

* First two verses from  Muddy Waters’ ‘Rollin’ Stone’ , last from his ‘Still A Fool’ both songs are themselves 
  variations of other blues songs 

[Long pause while drums are adjusted, tuning etc.]

Jimi: As you all know, ah, we recorded Purple Haze in 1932*, or we’d like to 
do it to you in the-eh, later edition, the very, brand new, modern, psychedelic version, 1948* style [laughter]….

*Thirteenth recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
 frequently ‘Hey Joe’, ‘Red House’) as being recorded (usually over a hundred) years ago, in this case only 
 thirty-six & also twenty). Possibly a reference to Elmore James’ strange 1954 song ‘1839 Blues’ which 
 starts with him  singing in a weird voice: 

 “Hey Joe… you know I’m a young man this time
 And you know I ain’t seen my baby since 1839
 I got to find her. What you say?”
….

8. PURPLE HAZE 

Yeah

Purple haze all in my brain
Lately things just don’t seem the same
I’m actin’ funny, but I don’t know why
‘Scuse me while I kiss this guy, ooh

Purple haze all around 
Don’t know if I’m comin’ up or down
Am I happy or in misery?
Whatever it is, that girl put a spell on me 

Help, baby
Help me, baby, yeah

[Solo]

(Aah, ooh aah, ooh aah, ooh aah) 

Yea-eah
Purple haze all in my eyes
Don’t know if it’s-uh day or night.
You’ve got me blowin’, blowin’ my mind.
Is it tomorrow or just the end of time

Help me
Help, baby
Help, baby
Yeah
Yea-eah, purple haze
               (Purple haze)
Okay, baby, you’ve blown my mind 

Completely stoned, but-uh not necessarily so

(Ooh aah, ooh aah, ooh aah, ooh) 

Noel: Thank you very much, ta 
[Equipment breaks down and takes a long time to repair]	 
Jimi : … An’ every time the policeman’s thinkin’ that you’re freakin’ out
Mitch: Yeah, I need the sticks. Good. 
Jimi : What’s all that whispering about back there… It’s just me whispering about ….?, all 
We got one more last song to do an’I’d like to say that-uh, if we’s gettin’ paid by the applause alone, we’d be starved to death, boy ha-ha. Really be a bad scene right now… [loud applause] Oh, that’s all right, oh, I mean, you know, i-it’s. There’s nothin’ wrong with that, any of us… I mean, you know, you could boo if you want to, just as long as you boo in key, that’s the thing 
Aud : [Laughter] … 
Jimi : Yes, Ladies and Gentlemen it’s time for that one more last song ‘Toon Up Time’
[tuning]… Yes, I know, I know, I know, “Man, if you knew what you was doing, you wouldn’t have to toon up every song” I’m goin’ “Yeah, that’s what they think about it,” yeah [tuning] Maybe you’re right heh-heh [tuning] I don’t know what I’m doing [tuning] Oh, I have a funny feeling, a very strange feeling, that-uh, this-ha guitar will not stay in toon this next song though We’ll soon get it together for you though [tuning] Imagine everybody coming out from the war, any kind of war in The World and instead of singing “Our Country ‘tis o-of…” and all that messing. What it is, marchin’ down the street singin’ a song [out of tune strum] um-tuh, that will be in toon an’ it is the-like a International Anthem, where everybody can sing. Right? [tuning] An’ so that’s what we’re gonna do. We’re gonna play a song where everybody can sing to, for the last song, it goes something like this here…
 
1Jimi’s 4th recorded mention of the Vietnam war, although this time indirectly as  “the war”

9. WILD THING (John ‘Chip Taylor’ Voight)

Wild thing, you make my heart sing
(Wild thing, you make my heart sing)
You make, oh, everything groovy
(You make, oh, everything groovy)
Yeah, yeah, yeah
Wild thing
(Wild thing)

Wild thingI think you move …
But I wanna know for sure
(But I wanna know for sure)
Come here now, sssock it to me-hah one time 
[laughter]
[Pop!] You move me

Wild thing, you make my heart sing
(Wild thing, you make my heart sing)
You make, oh, everything groovy
(You make, oh, everything groovy)
Hey!
Wild thing
(Wild thing)

[Solo quotes Frank Sinatra’s STRANGERS IN THE NIGHT (Burt Bacharah & Hal David) 
& Elvis Presley’s  BLUE MOON (Richard Rogers & Lorenz Hart)]

Wild thing I think I love you 
But I wanna know for sure 
(But I wanna know for sure, baby)
Come here now, sock it to me one more time again, mmm?
Tlock! I love
(Ow!)

(Don’t do it)

Wild thing, you make my heart sing
(Wild thing, you make my heart sing)
You make, oh, everything groovy
(You make, oh, everything groovy)
Yeah, yeah, yeah
Wild thing
(Wild thing)

[Tape cut’s out]…




