Saturday 17 February 1968
Fort Worth, Will Rogers Auditorium, Texas

[Aud = Audience]


MC: Jimi Hendrix Experience!


1. SERGEANT PEPPER’S LONELY HEARTS CLUB BAND (John Lennon & Paul McCartney)

Yea-eah!
It was twenty years ago today
Sergeant Pepper told the band to play
They’ve been going in and out of style
But they’re guaranteed to bring a smile

Let me introduce to you
One and only Billy Shears
Sergeant Pepper’s Lonely Hearts Cub Band 

[Solo]

Waal!, I don’t really wanna stop the show
And I think you might like to know
Got a singer’s gonna sing a song
And he wants you all to join along

So may I introduce to you
One and only Billy Shears
Sergeant Pepper’s Lonely Hearts Cub Band 

Jimi  : Yeah, okay
Mitch/Noel?: [On] three, one, two, three, four…


2. CAN YOU PLEASE CRAWL OUT YOUR WINDOW  (Robert ‘Bob Dylan’ Zimmerman)

He sits in your room 
His tomb, has a fistful of tacks
Preoccupied with his vengeance
Cursing the dead that can’t answer him back
Now you know that he has no intention
Of looking your way
Unless it’s to say
That he needs you to test his inventions

Hey! please come crawl out your window
Use your hands and legs it won’t ruin you
How can you say he will haunt you 
You can go back to him-uh any time that you want to

He looks so righteous, is this how he feels
Trying to peel The Moon and expose her
With his bloodhound after this?
And his bloodhound that kneels
If he needs a third eye all he do is grows his ha-ha

Girl he just needs you to talk to
Put a hand in his chalk
Come on, pick it up after he throws his

Hey! please come crawl out your window
Use your hands and legs it won’t ruin you
How in the world can you say he will haunt you
When you can go back to him any time that you want to
Hey!
Yeah, okay then

He looks so righteous, while your face it is so changed
As you sit on the box that you keep him in ha-ha
While his jealouside fools and his friends re-arrange
Lord, the religion of the love ten women
To give up their muse but your face is so bruised 
Come on out the darkness just begins

Hey! please come crawl out your window
Use your hands and legs it won’t ruin you
Now how can you say he will haunt you
Go back to him any time, baby, that you want to

Got a lot of nerve to say you are my friend
If you won’t come out your window

Yeah, come on out

Mitch?: Motherfucker

Jimi: Fair-hair-hair, thank you very much 
Aud: [Applause] 
Jimi: Yes indeed how you all doing out there in Texas land huh-heh-heh. Mmm yeah, okay 
         then 
Aud: [Guy:] Pointed toed shoes on tonight? 
Jimi: Yeah I got my pointed toed shoes on tonight. I’m really cool baby heh-heh ye-hes
Aud: [Laughter]
Jimi: Pointed toed shoes, why I’m the biggest square in this whole building right now 
Aud: [Laughter]
Jimi: [In silly falsetto:] “Ooh nice girls go by, aah!” Gimme a ‘F’, gimme a ‘F’…Yes, we’d 
        like to do ‘The Wind Cries Mary’ for you, recorded in 1776*…

*Tenth recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
  frequently ‘Red House’ or ‘Hey Joe’) as being recorded over a hundred years ago. Possibly a reference to 
  Elmore James’ strange 1954 song ‘1839 Blues’ which starts with him singing in a weird voice: 

 “Hey Joe… you know I’m a young man this time
 And you know I ain’t seen my baby since 1839
 I got to find her. What you say?”
….

3. THE WIND CRIES MARY

After all the Jacks are in their boxes
And the clowns have a-all gone to bed
You can hear happiness 
Staggering on down the street
Footprints dressed in red
And the wi-ind it whispers, “Mary”

A broom is drearily sweeping
Up the broken pieces of yesterdays life
Somewhere a Queen is weeping 
Somewhere a King has no wife
And the wi-ind it cries, “Mary”

[Solo]

The traffic lights they turn a blue tomorrow
And shine their emptiness down on my bed
The tiny island sags down stream
‘Cause the life they’d lived is, is dead
And the wi-ind it s’-cries, “Mary”

Will the wind ever remember
The names it has blo-own in the past? 
And with its crutch, it’s old age and it’s wisdom
It whispers “No, this will be the last”
And the wi-ind it cries, “Mary”

Noel: Thank you very much, ta
Jimi : Yeah, thank you very much …Yes indeed 1776 was a good year for records, a-and-uh we’d like to proceed on to 1932 when we recorded a song with ‘The Everley Brothers’ and Tom Mix, little thing called ‘Let Me S-Stand Next To Your Fire’
Noel: Watch out they’re recording…

*Eleventh recorded mention of Jimi referring to some of his early singles and songs off his first LP (most 
  frequently ‘Red House’ or ‘Hey Joe’) as being recorded usually over a hundred years ago, (although in this 
 case only twelve years). Possibly a reference to Elmore James’ strange 1954 song ‘1839 Blues’ which starts  
 with him singing in a weird voice: 

 “Hey Joe… you know I’m a young man this time
 And you know I ain’t seen my baby since 1839
 I got to find her. What you say?”
….

 4. FIRE  [Backing vocal - Noel]

All right baby, dig this now, yeah
Fuck, yeah…yeah… yeah
Yeah, you don’t care for me, I don’t-uh care about that
You’ve got a new fool, I like to laugh at
I have only one-uh, burnin’ desire
Let me stand next to your fire
(Let me stand next to your fire) Hey, let me stand, baby
(Let me stand next to your fire) Way! let me stand 
(Let me stand next to your fire) Yeah
(Let me stand next to your fire) 
Oh, listen here, baby ah-ha-ha and stop actin’ so crazy
You say your mom ain’t home, it ain’t my concern
Just don’t play with me and you won’t get burned
I have only one-uh lickin’ desire
Let me stand next to your … [plays trill] 
(Let me stand next to your fire) 
(Let me stand next to your fire) Yeah, let me stand, baby
(Let me stand next to your fire) Let me stand
(Let me stand next to your fire) 

Oh, move over Rover* and let Jimi take over
You know what I’m talkin’ about…yeah

[Solo]

Yeah, that’s what I’m talkin’ about
Now listen to this, yeah-ha-ha

Yeah
You try to give me your money 
You’d better save it, babe
Save it for your rainy day
I have only one-uh burnin’ desire
Let me stand next to your… [plays whammy bend]
(Let me stand next to your fire) Woa-oa, let me stand
(Let me stand next to your fire) He-ey, let me stand, baby
(Let me stand next to your fire) ……….harm… ow!
(Let me stand next to your fire, ow!) 

*From ‘Stoop Down Baby’ aka ‘Two Old Maids’ (Chick Willis?): “Old Mother Hubbard went to the cupboard… But when she bent over Rover took over. ‘Cause you know he had a bone of his own” ha-ha-ha. Jimi covered this at least five times from 1965 to 1970. He also get’s a mention in ‘Highway of Broken Hearts’ & ‘Keep On Groovin’ This, coupled with the story of Jimi asking if their dog could be moved so he could warm himself at the fire in Noel’s mother Margaret’s house at New Year 1966/67, would appear to be the inspiration for ‘Fire’

Noel: Thank you very much, ta…We’d like to do a blues number now, ya-see, um, this is an old, very old number which we’ve-um sort of arranged our selves, it’s c-eh, it’s called ‘Catfish Blues’ and it was recorded by…um…us, hang on, that’s right, yeah, ey? Oh, we haven’t even recorded it yet, Mitch says, but Mitch does a little bash around on this so watch Mitch on this
Jimi : If you notice that was a south Arabian accent and-uh
Noel: Quick tune up, hang on, from the
Jimi : Yeah, yeah we’ve got this real groovy song to play named ‘Toon Up Time’ we play it every, between every single song. eh-I think it might be our next single, I don’t know ha-ha-ha. ‘Let’s hope Ladies and Gentlemen’ [tuning]…Go on Ike 
Aud : [Hooray! Applause] 
Jimi : Oh you know I-we’ve played it, they don’t know 
Aud : [Laughter]
Jimi : Here we go…


5. CATFISH BLUES *

Yeah

Yeah 

Well, I wish, I was a catfish
Swimmin’ i-in Lord-uh the deep blue sea
I’d have-uh all you pretty women, oh Lo-ho-rd
Fishin’ after me-e, fishin’ after me
Whoa yeah

Oh yea-eah

Yeah
Well, I went down, my girlfriend’s house
And I sat down, Lo-ord s-uh, on her front step-uh
And she says-uh “Come in now Jimi
My husband just now left, just now left”
I said,  “Oh yeah?”
She said, “Oh yeah” 
Whoa yeah, whoa yeah, oh yeah

[Solo]

Well there’s two, two trains a runnin’
But there’s now none, Lo-ord, is-uh, is goin’ my way
You know, there’s-er-uh one train runnin’ at midnight 
The other one, leave just ‘fore day, leave just ‘fore da-ay
Leave just ‘fore day 
An’ I say, “Oh yeah?”
The conductor say, “Oh yeah”
Say, “Whoa yeah, sure ‘nough they do”

[Drum solo]

* First two verses from  Muddy Waters ‘Rollin’ Stone’ , last from his ‘Still A Fool’ both songs are themselves 
  variations of other blues songs 

Mitch: Thank you very much
Noel : How about Mitch, on the drums there
Jimi  : Like to continue on, song goes something like this here [feedback]
Aud  : [Laughter] 
Jimi  : …um, yes we’d like to do this next song, thank you very much for that last song, an’ it goes somethin’ like here 
Aud  : [Laughter]
Jimi  : Yea-heh-heh [starts feedback intro]…Wait a minute, wait a minute, let me show you something…Yeah , I was right the first time I’m sorry…


6. FOXY LADY  [Backing vocal - Noel]

Now, you know you’re a cute little heart breaker
(Foxy) 
An’ you know you’re a sweet little love maker 
(Foxy)
Hey
I wanna take you home
Oh I won’t do you no ha-a-arm
You’ve gotta be all mine, all mine
Ooh! foxy -heh-heh lady
(Foxy)

(Foxy)

I see you, I’m down on the scene
(Foxy)
You make me, wanna get up and scream!.
(Foxy) 
Yeah, baby
I’ve made up my mind
I’m tired of wastin’ all my, precious time
You’ve got to be all mine, all mine
Ooh! [guitar makes kissing noises!] foxy lady 

[Solo quotes: Cream’s  OUTSIDE WOMAN BLUES (‘Blind’ Joe (aka Willie) ‘Reynolds’ (Sheppard) & 
SUNSHINE OF YOUR LOVE (John ‘Jack’ Bruce Pete Brown & Eric Clapton)]

I’m gonna take you home
I won’t do you no harm 
You’ve got to be all mine, all mine
Ooh! foxy lady

Here I come, baby, heh-heh
Comin’ to get you

 (Foxy)

(Foxy)

(Foxy)

[tape badly distorted here]

Noel : Put that thing in here…
Aud  : [Laughter]
Noel : Yes... This is a number off our first LP… Do you want your families to paint pictures? Is that what you’re thinking. I believe, I would get him to paint his own family’s fucking picture, on a […?]…
Aud  : [Laughter] 
Noel : Yeah, look…the head of a family, hang on… [laughter]
Mitch: There’s one thing I’ve-I must explain about all these people wandering around on stage, like, this happens every night and we-it’s getting a bit tiring, you know, we’re beginning to think that maybe the road managers have got a star complex, so they sabotage our equipment every night, so they can just get on stage 
Aud  : [Applause] 
Jimi  : Bottom of bush leagues* a-ha-ha-ha. Great out o’ sight man. You’re hired you wanna play in our group? Hey you. Yeah we’re gonna do this song -
Noel : Anyway
Jimi  : - and we’re gonna put a slightly different beginning in, it’s a old cowboy song -
Noel : What’s this?
Jimi  : - an’-oh I don’t know man, just lis-listen to me man an’ you’ll know exactly what I’m talkin’ about
Jimi  : And anyway Ladies and Gentlemen out there
Noel : For fuck sake! 
Jimi  : Like-ah-huh 
Noel : He’s American you see and I’m English… 
Jimi  : Aaw! aaw! 
Noel : …but I can’t understand him at all
Jimi  : Say aaw now
Noel : Ea-ea-ea! [audience & Jimi make aaw noises]…Oh, listen, listen did you like ‘The Soft Machine’ [Applause]
Jimi  : They’re out o’ sight guys
Noel : Good, good, great ‘cause we brought them over, because they thought, w-we thought you’d-uh, you’d like them ‘cause they’re good
Jimi  : How about that group named ‘The Sidewalk’, d’you all dig that one? [Applause]
           Come on, oh wow…It’s a good thing we ain’t getting’ paid by applause, or else we’d starve to death…Hey dig , okay got to be a hurry… D’you think I know what this song is here?... 

* ‘Bush league’ – sub-standard grade (baseball term)


7. HEY JOE (William ‘Billy’ Roberts)

Hey-ey Joe, oh where you goin’ with that gun in your hand?
Hey-hey Joe, I said where you goin’ with that gun in your hand?
Yeah

I’m goin’ down to shoot my ol’ lady
You know, I caught her messin’ ‘round with another man
I’m goin’ down to shoot my ol’ lady
You know, I caught her messin’ ‘round with another man
That ain’t too cool, baby
 
Hey-ey Joe, I heard you shot your lady down
You shot her down to the ground
Hey-ey Joe, I heard you shot your lady down
You shot her down to the ground
Yeah, yeah, yeah
Yes I did, yes I did 
You know I caught her messin’ around, messin’ around town 
[Quotes the Beatles’ I FEEL FINE (John Lennon & Paul McCartney)]
Yes I did, I shot her 
You know I caught her messin’ around town
I gave her the gun, yeah

[Solo]

Hey-ey Joe 
Where you gonna run to now, where you gonna go to?
Yeah
Hey-hey Joe 
Oh where you gonna run to now, where you gonna go to?
An’ he said, dig, baby, listen now
I’m goin’ way down south, way down to Mexico way
Yeah, yeah, yeah
I’m goin’ way down south, way down where I can be free
Ain’t no one gonna find me
Ain’t no hangman gonna ha-ha
He ain’t gonna put a rope around me, yeah
You’d better believe it, baby
I gotta go now
Hey, hey-ey Joe, you’d better run on down 
You’d better, goodbye everybody, yeah

Jimi : Yeah
Noel: Thank you 
Aud : [Girl:] I’m quite annoyed! 
Noel: Ay?
Aud : [Girl:] Purple Haze! 
Jimi : Okay then..um we’ve only got time for two more songs, and so muh-uh-uh 
Aud : [Guys:] Little Miss Lover, Little Miss Lover  
Jimi : I forgot the words I’m sorry [sings in silly falsetto:]… Little Mi-iss Lover-r-r 
Aud : [Girl:] Purple Haze!
Jimi : Huh? But you know we’re gonna play ‘Purple Haze’ what are you screamin’ about Aud : [Girl:] Purple Haze!
Jimi :[In silly screechy voice:] ‘Purple Haze! blah bah blah’ 
Aud : [Laughter]
Jimi :  Wow, price for that!... uhee, okay we’re gonna do this song uh…
Aud : [Guy:] Play it!
Jimi : What? huh, oh well. Well, I tell you what we’ll just play all right 
Aud : [Guy:] Play us the national anthem first, ‘cause you know… 
Jimi : Yeah
Noel: It’s a national anthem ha-ha-ha 
Aud : [Laughter]…


8. PURPLE HAZE  [Backing vocal - Noel]

Aud : [Guy:] ‘Play it, man’ 
Jimi: [- intro guitar ‘says’ ‘You asked for it’??]

Noel?: ‘You big dirty bitch??

Pretend you’re ridin’ along in a airplane, 
then you hear a voice in the back, 
“Hope the plane don’t crash”

[guitar here sounds very like a fighterplane ‘dog fight’ 
with screaming engines and machine guns]

Purple haze all in my brain
Lately things don’t scream the same
I’m actin’ funny, an’ I don’t know why
‘Scuse me while I kiss this guy

Purple haze all around 
Don’t know if I’m comin’ up or down
And am I happy or in misery?
Whatever it is, that girl put a spell on me 

Help baby
[Solo]

(Ooh aah, ooh aah, ooh aah, ooh aah) 

Yeah
Purple haze all in my eye
Don’t know if it’s-uh day or night.
You’ve got me blowin’, blowin’ my mind.
Is it-uh tomorrow or just the end of time

Help me baby
Help me baby
Yeah
Yea-eah, purple haze
               (Purple haze)
Yea-eah, purple haze
               (Purple haze)

(Purple haze)

(Purple haze)
[song ends abrubtly due to a broken string]

Jimi : Yeah thank you anyway
Noel: Thank you very much, you must excuse the string breaking, but don’t worry, we’ve got one more number left. We’d like to sort of thank everybody for coming along and…everything…and all that, but um
Jimi : Oh I’m mad now, I tell you what, we got one more last song to do and everybody join in if you can…


9. WILD THING (John ‘Chip Taylor’ Voight) [Backing vocal - Noel]

Wild thing, you make my heart sing
(Wild thing, you make my heart sing)
You make, oh, everything groovy
(You make, oh, everything groovy)
Wild thing
(Wild thing)

Wild thing I think you move …
But I wanna know for sure
(I wanna know for sure)
Come here now, sssock it to-huh me one time 
Aud : [Laughter]
You move me

Wild thing, you make my heart sing
(Wild thing, you make my heart sing)
You make, oh, everything groovy
(You make, oh, everything groovy)
Wild thing
(Wild thing)

[Solo quotes Frank Sinatra’s STRANGERS IN THE NIGHT (Burt Bacharah & Hal David)]
& [something else??]

Wild thing I think I love-now you sing
But I wanna know for sure 
      (I wanna know for sure)
Come here now, sock it to me pop! mmmh one more time yeah-ha-ha 
I love, look out girl

Hey!
Wild thing, you make my heart sing
(Wild thing, you make my heart sing)
You make, oh, everything groovy
(You make, oh, everything groovy)
Yeah, yeah, yeah
Wild thing
(Wild thing)

Wild thing
(Wild thing)

Wild thing
(Wild thing)
Wild thing
(Wild thing)

Wild thing
(Wild thing)

[Guitar ‘says’ ‘thank you, thank you very much, thank you very  very very very much and goodnight’ – then Jimi plays the ‘TAPS’ bugle call]

Remember the Alamo, remember the Alamo

Jimi: Goodbye, thanks a lot…

[Band leave stage with feedback still droning]…










